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HER MAJESTY’S THEATRE, 


HAYMAREET. 
OPEN EVERY EVENING. 


ix EVENING (Sarurpay), Nov. 24th, will be performed 

MARCHETT!’8 Opera, ‘‘ RUY BLAS,” in four acts (first time in this country). 
Ruy Blas, Signor Fancelli ; Sallustio de Bazan, Signor Galassi; Guritano, Signor 
Ghilberti; Fernando de Cordova, Signor Franceschi; Pedro de Guevara, Signor 
Rinaldini; Manuel, M. Gonnet ; Usciere, Signor Grazzi; Casilda, Mdlle Anna de 
Belocea; Giovanna de la Cueva, Mdme blache; and Maria de Neubourg 
(Queen of Spain), Mdlle Caroline Salla, 


Next Week. 


On Monpay next, Nov. 26th, ‘ROBERT LE DIABLE.” 

On TursDAY next, Nov. 27th, ‘““RUY BLAS.” 

On WEDNESDAY Morning next, Nov, 28th, ‘‘ FAUST.” 

On WepNESDAY Evening next, Nov. 28th, “IL FLAUTO MAGICO.” 
— Mdlle Marie Marimon (her third appearance at Her Majesty's 

eatre). 

On TuuRspAyY next, Nov, 29th, ‘“‘ DER FREISCHUTZ.” 

The Opera will commence each evening at Half-past Seven ; Doors open at 
Seven. Prices: Orchestra Stalls, 12s. 6d.; Grand Circle Seats, 10s. 6d.; Box 
Beats, 6s. ; Pit, 5s.; Amphitheatre Stalls, 4s.; Gallery Stalls, 2s. 6d.; Gallery, 
One Shilling. Private Boxes, 10s, 6d, to £4 4s. 

Sprcial Notice.—The usual regulations as to Evening Dress will be waived 
for all parts of the house (ladies at liberty to wear bonnets), except in the Stalls 
and Grand Circle. 

The Box Office of Her Majesty's Theatre (under the portico of the Operahouse) 
is open daily from Ten till Six, under the management of Mr Hall, 


r Al ‘ Y , a Vs 

RYSTAL PALACE —SATURDAY CONCERT, 

Nov. 24th, at Three o'clock. The programme will include :—Concert 
Overture, Andromeda (Gadsby), composed for these Concerts ; Symphony in A, 
Italian (Mendelssohn); Concerto for Pianoforte and Orchestra (Schumann); 
Hungarian Suite in E (Hoffmann), first time at these Concerts. Vocalists— 
Mdme Patey; Mr Cummings. Sole Pianoforte—Mr Franklin Taylor. Con- 
ductor—Mr Av@ust Manns. Transferable Stalls for the 18 Concerts, Two 
Guineas; Numbered Stalls for a Single Concert, in Area or Gallery, Half-a- 
Crown; Unnumbered Seats, in Area or Gallery, One Shilling. All exclusive 
bo admission to the Palace. Admission to Concert-room, for non-stall holders, 

xpence, 


ROYAL ACADEMY OF MUSIC. 


Instituted, 1822. Incorporated by Royal Charter, 1830. 


Under the immediate Patronage of 
Her Most Gracious Majesty the QUEEN and the Royal Family, 


President—The Right Hon. The Earl of DUDLEY. 
Principal—Professor MACFARREN, Mus. Doc., Oantab. 








rary 
TvEspay, Dec. 18th, the “‘BALFE,” at 10 a.m. For Male Candidates 

between the ages of l4and 21. “ The greatest promise in composition.” Literary 
Examination on Friday, Dec. 14th, at 10 a.m. 

The “‘ WESTMORELAND,” at 2 p.m. Fer Female Candidates between the 
ages of 18 and 24, ‘‘ Vocalists.” 

The “ POTTER,” at4 p.m. For Male Pupils of the Academy only who have 
studied not less than two years in the institution. ‘ Any branch of Music.” 

Certificates of birth must be produced. 

Further particulars to be had of the Secretary. 

Names of intending competitors must be sent in on or before THURSDAY, 


Dee. 13th, 
By order, JOHN GILL, Secretary. 
Royal Academy of Music, Tenterden Street, Hanover Square. — 


ISS LILLIE ALBRECHT will play at the Aquarium, 

: Brighton, Nov. 28th, at the Special Afternoon and Evening Concerts, SOLOS 

Bape Liszr, THALBERG, and her own brilliant Transcription on the ‘ Blue 
ls of Scotland.”—38, Oakley Square, Regent's Park, 











WEDNESDAY NEXT. 


| Frys BALLAD CONCERTS, Sr James’s Hatt 

at Eight o’clock. The programme will include the following popular 
songs: ‘‘ My dearest heart” (Arthur Sullivan) and ‘‘ Home, sweet home,” Mrs 
Osgood ; “ The Lest Chord ” and “ Caller Herrin’,” Madame Antoinette Sterling ; 
“Bleep, my love” and “The Banks of Allan Water,” Miss i ; “The 
Requital ” and ‘“‘ My Pretty Jane,” Mr Sims Reeves; “ Phillis is my only joy,” 
and “ Sally in our Alley,” Mr Edward Lloyd; ‘‘ When forced from dear Hebe to 

0,” Mr Beckett; ‘The Yeoman’s Wedding Song” and ‘“ The Vicar of Bray,” 

r Santley ; ‘‘ Far away in Bonny Scotland ” and “‘ The Friend of the Brave,” Mr 
Maybrick ; ‘‘ Rocked in the cradle of the deep,” Mr Kempton. Pianoforte, Miss 
Margaret Bucknall], The London Vocal Union, under the direction of Mr Fred. 
Walker. Conductor, Mr Sydney Naylor. Stalls, 7s. 6d.; Balcony, 3s. ; Area, 4s. 
and 2s.: Admission, ls. Tickets of Austin, St James’s Hall, the usual Agents; 
and of Boosry & Co., 295, Regent Street. 


WEDNESDAY NEXT. ie 
[HE TAR’S FAREWELL, by the Composer of “ Nancy 
Lee 


,” will be sung by Mr Santley for the first time at the next Ballad 














Concert. 


ARL ROSA OPERA COMPANY.—THEATRE ROYAL, 


BIRMINGHAM, every evening. London, Adelphi Theatre, Feb. 11th, 1878. 


\ R SYDNEY SMITH’S SECOND PIANOFORTE 
4 RECITAL. SIXTH SEASON. WILLIs’s Rooms, King Street, St James’s, 
Wepnespay Afternoon, Dec. 5, at Three o’clock. Vocalists—The Mdlles Badia 
aud Mr Shakespeare. Accompanists—Sir Julius Benedict and Mr W. Ganz. 
Tickets—Sofa Stalls, 7s.: Stalls, 5s.; Unreserved Seats, 2s. 6d.; at Chappell’s, 
Bond Street ; and of Mr SypNey SMITH, 45, Blandford Square, N.W. 








DME TALBOT CHERER’S FIRST VOCAL RECITAL, 
atthe Roya ACADEMY oF Music, Hanover Square, TuESDAY, Dee. 4th, 

at Eight o'clock. Vocal Compositions of the great masters (seldom heard in this 
country), will be given, including songs by Stradella, J. 8. Bach, Leonardo da 
Vinci, Paesiello, Handel, Purcell, &c. Mdme Cherer has engaged the valuable 
services of the Messieurs Le Jeune (pére et quatre fils), who will give a Varied 
Selection both Classical and Orchestral. Accompanist—MrE. M. Lott. Tickets— 
10s. 6d., 5s., 28.; at the principal musicsellers; and of Mdme TALBOT CHERER, 
7, Claro Terrace, Richmond Road, South Kensington, where application may be 
made for engagements in town or the provinces. 


ICORDIS (of Milan) DEPOT OF ITALIAN MUSIC, 


23, CHARLES STREET, MippLEseEx Hosprrat, Lonpon, Ww. 














Lists of Vocal, Pianoforte, or Instrumental Music of every description gratis 
and post free. 


All Sheet Music at half price. Sample Copies to the Trade on the usual terms. 


All works produced in Italy, &c., promptly proeured without extra charge. 


NEWEST SONGS BY CIRO PINSUTI. 8. d. 


EYES 80 BLUE. Wordsby J. H.Davies,B.A. «+ 
KISMET (Arabic for “‘ It is fate.”) English and Italian words 
WELCOME, PRETTY PRIMROSE. _,. %» nie 
AUF WIEDERSNH’N (FAREWELL, DEAR LOVE)... 
DONNA GENTIL. Italian and English words... .. - 


NEWEST SONGS BY F. P. TORTI. 





one 
oocoo 


OH, QUANTO T’AMEREI. Italian and English words iw (448 
POVERA MARIA, ‘a a er a ee 
TI RAPIREI. ” *” eee eee eee i 
M’AMASTI MAI? a pe pre << . 3 0 
T’AMO ANCORA. se ‘on aes eco me — 5! 
DOPO Ses ays a one a ek ace oa so 


TO CHORAL SOCIETIES. 


BOW THINE EAR, 0 LORD. Anthem (sung at St Paul’s Cathedral, 
Nov. 8, 1877), arranged from Verdi’s Requiem, by J. R. MURRAY ue BE 


Rrcorpi’s GRAND CATALOGUE, containing 50,000 of his own publications, 5s. net 





BALFE’S NEW IRISH BALLAD. 
HE ROWAN TREE. 


Mdme Antoinette Sterlin, 
CHAPPELL & Co., 50, New ] 


New Irish Ballad, by M. W. 
during her tour in the 


Barr. Bung b 
S net, d Street, 


Provinces. Price 2s. ne 
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SCHOTT. & CO.’S 
NEW CATALOGUES 


PIANOFORTE MUSIC. 
VIOLIN Pe 
TENOR (VIOLA) 
VIOLONCELLO 
DOUBLE BASS 
FLUTE 

CLARIONET 

ORGAN ee 
HARMONIUM e=e~o, 
HARP 6 
CHAMBER Ne 
(Piano Trios, Quartets, &c., &c.) 





ELEMENTARY VOCAL MUSIC. 
SACRED RS. 
MASSES. 

FRENCH ROMANCES. 
MELODIES OF JULES FAURE, 


Also of Works of 
ALEXANDER GUILMANT, 
RICHARD WAGNER, 


and 
CHARLES GOUNOD. 


Any of the above sent Post Free on application to \ 


159, REGENT 


STREET, 


LONDON. 





Branch Establishments at Mayence, Paris, Brussers, RorrerDAM, FRANKFORT-ON-THE-MAINE, and LeErpsIc. 





‘‘ ALICE, WHERE ART THOU?” 


i R STEDMAN (the favourite Tenor), will sing “ALICE, 
PF WHERE ART THOU?” (by desire)on Jan. 9th, at the Atheneum, Camden 
‘own. 





‘‘THE NORTH SEA FISHER.” 
JR GRIMSBY JOPP, R.A.M., will sing Wettreton 
GUERNSEY’s new and successful Song, ‘‘ THE NORTH SEA FISHER,” at 
Kensington, on Thursday, Nov, 29th. 
‘*THE ABBESS.” 
1 DME TALBOT CHERER will sing Heyry Smart's 
admired Song, ‘‘ THE ABBESS,” at her Vocal Recital, in the New Concert- 
room of the Royal Academy of Music, on Tuesday evening, Dec. 4th. 


‘* MARY DEAR.” 








\ R GERARD COVENTRY will sing “ MARY DEAR” 


(GLOVER), at Arundel, Nov. 26th ; and at Battersea, Dec. 6th, 


“MMHOU ART MY DREAM.”—This new and charming 
Melody, by CarLI ZoELLER, will be sung every evening during the 
week, at the Mohawk Minstrels’ Entertainment, Agricultura! Hall. 


i R WELBYE-WALLACE (Tenor), of the Crystal Palace, 
and Hallé’s Gentlemen’s Concerts, &c., &c., requests that all communica- 
tions concerning ENGAGEMENTS for Oratorio, Concerts, or Opera, may be 
addressed to 24, Harcourt Terrace, Redcliffe Square, 8S.W.; or care of DuNCAN 
Davison & Co., 244, Regent Street, W. Bead 
4 R W. COURTNEY and Mome LOUISE GAGE (Mrs 
CouRTNEY) beg to announce that during their stay in Italy all letters 
respecting ENGAGEMENTS, &c., must be addressed to 17, Holland Road, 
Kensington. 








N DME ANNA BISHOP begs to announce her Return to 
London, and will give Lessons in Singing. Address 47, Gloucester Road, 
Regent’s Park. 








\ R BRIDSON (Baritone).—Communications respecting 
ENGAGEMENTS for Concerts, Oratorios, &c., to be addressed to 17, Bar- 
tholomew Road, Kentish Town, N.W. 


JUST PUBLISHED, 
G MALLWOOD'S PIANOFORTE TUTOR 








IMPORTANT NOTIOE. ‘ 
O TEACHERS of the PIANOFORTE. 
SMALLWOOD'S PIANOFORTE TUTOR. 
Price 5s. ; Half-price, 2s. 6d. 
SAMPLE PROFESSIONAL COPIES 1s, 3d., ON RECEIPT OF CARD. 
The most interesting, and by far the easiest Tutor ever published, both to 


teach and to learn from. 
Francis Broruers & Day, 351, Oxford Street. 


TRIO 


(In A Major.) 
FOR PIANOFORTE, VIOLIN, AND VIOLONCELLO. 


First Performed at the Saturday Popular Ooncerts by MARIE Kress, JOACHIM, 
and PIaTTI. 


Composed by M. W. BALFE. 


Price (in score and separate parts), 16s. 











NOTICE TO THE TRADE. : 
CHOTT & CO. beg to announce that they have entered into 


an arrangement with Messrs CHOUDENS (Pére et Fils), of Paris, for the sole 
right of importing the celebrated Melodies, with French words, of Charles 
Gounod. Catalogues and terms, which for stock orders will be exceptional, on 
application.—159, Regent Street, W. 
London, November, 1877. 





On Dec, 1, No. III., 24 pp., price 2d. (subscription, 2s. 6d. per annum, post free). 


\ USICAL OPINION AND MUSIC TRADE REVIEW 
i A Monthly Summary of Musical News and Literature, and Special 
Journal! for Musie Publishers, Pianoforte and Instrument Makers, &c, Reviews ; 
Concerts ; Lists of New Music, &c, All letters and advertisements, to be addressed 
Messrs J. F. Retp & Nepuew, 14, George Street, Mansion House, E.C. 

London: F, Pitman, 20, Paternoster Row ; and all Booksellers. 





\ RS TENNANT begs to announce that she has returned to 
town for the Season, All communications to be addressed to the care of 
Messrs D, Davison & Co., 244, Regent Street, W. 


i DLLE IDA CORANI requests that all Communications 

respecting ENGAGEMENTS for Opera, Oratorio, or Concerts, &c., be 
addressed to her Agent, Mr W. B. HEALEY, Royal Aquarium, Westminster, or 
care of Messrs DuncAN Davison & Co., 244, Regent Street, W. 


ERR CARL STEPAN begs to announce his arrival in 
Town. All communications respecting ENGAGEMENTS for Oratorios, 


Opera, Concerts, Parties, and Lessons, to be addressed to 63, Frishville Gardens, 
Shepherd’s Bush, W, 











Just Published. 
LAC. (“INTORNO AL LAGO,”) 
4 Souvenir d’Enghien. Paroles de D. TAGLIAFICO. Musique de L. Bapra. 
Price 4s, London: Duncan Davison & Co., 244, Regent Street. 
wi a Just Published. 
, hei ar a 
URE RAY OF LIGHT. Trio for two Sopranos and 
Tenor. The poetry by Moore. The Music by Henry BAKE Price ¢ 
London: Duncan Davison & Co., 24 & Regent Strext, W. : a 
“MARY, DEAR.” 


“WV ARY, DEAR.” By Gover. Sung with great success 


by Mr Gerard Coventry at the Granville Marina, Pri R i 
by Duncan Davison & Co., 244, Regent Street, W. oe 


A NUIT SUR LE 











MUSIC STRINGS. —WHOLESALE AND RETAIL. 


J. P. GUIVIER & Co., 
MANUFACTURERS AND IMPORTERS OF ALL KINDS OF MUSIC STRINGS 
FOR ALL MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RuFFini’s (of Naples) Celebrated Strings 
for Soloists, 


25, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY. 
Price List free on application. 


HE ENCORE SOLO, “LIFE LET US CHERISH” 
(Piano Brillante), by R, ANDREWS. Price 19 stamps.—l4, Park Avenue, 
Longsight, Manchester. 











Just Published. 
N2¥ SONG.—“ A MESSAGE TO MY LADY FAIR.” 


By I@nacr Gipsong. Price 2s. London: Hurcutnes & RomER, 9, Con- 
duit Street, Regent Street, W. 


PIANOFORTE AND MUSICSELLERS, 
LYON & HALL, 


WARWICK MANSION, 











Nov. 24, 1877.] 


THE MUSICAL WORLD. 





779 








OPERA IN FRANCE AND NORTH GERMANY. 
Reminiscences of 1878. 
By Micnart WItxiaMs. 
(Continued from page 770. ) 


The new opera-house in the Place de l’Opera, at the end of the 
Rue de la Paix, which for size and magnificence may be expected 
to surpass any building of the kind hitherto seen, is at present 
unfinished; nor will it probably be ready for another two years. 
So the Grand Opera, the home of the great French School of 
music and dancing, is still located in the Rue Lepelletier, at the 
large building hastily run up in 1821, to supply the place of a 
former house in the Rue Richelieu, pulled down after the assassina- 
tion of the Duc de Berri. Although intended to be merely a 
temporary substitute, it has continued to exist for upwards of 
fifty years, and when its present uses are finally abandoned, the 
chronicles of this fine theatre will long remain interesting, 
consequent upon the many masterpieces first produced here, the 
the number of great singers and dancers who have appeared upon 
its boards. The interior, now much out of repair, is very gorgeous, 
and, owing probably to the preponderance of wood used in its 
construction, the acoustic properties—a most important qualification 
—are admirable. The operas lately given are—Don Juan, Hamlet, 
Ies Huguenots, La Juive, and Le Prophéte, all too well known to 
require any detailed notice. In the two first Faure has reappeared, 
to show that his powersare undiminished, and his popularity as great 
as ever. Les Huguenots was revived for the début of a young 
singer, Mdlle Ferrucci, whose name has aroused a certain amount 
of curiosity in London, by the exhibition of her portrait for some 
months past in one of the leading music shops of Bond Street. 
Mdlle Ferrucci is no Italian, as her theatrical appellation would 
lead people to suppose, but a member of a highly respectable 
French family named Merson. She is tall, and her features, though 
of too aquiline a type for perfect beauty, are decidedly handsome ; 
her voice is penetrating in quality, and has been well-trained, but 
her general performance, both as an actress and singer, is too 
thoroughly mechanical to give hope of her ever attaining any 
really elevated position in the vocation which she has adopted. 
Mdlle Ferrucci, however, commanded much applause in the great 
duet of the fourth act, no little of which success was, nevertheless, 
due to the exertions of Villaret, who in this scene entirely con- 
quered the personal defects which render it so difficult for him to 
look or play such a part as Raoul, but who, for all that, is a great 
artist, and as such deservedly fills a high place in the theatre and 
in the estimation of its habitués. Belval as Marcel, Battaille as St 
Bris, and Lassalle as De Nevers, were admirable. The part of 
Marguerite di Valois is an ungrateful one. Its representative has 
to occupy the stage during the whole of the long second act, 
taking part, with scarcely a moment’s interval, in solos, duets, 
and concerted pieces, the music of which exacts unusual bril- 
liancy and power in the upper octave. Yet, as compared with 
Valentine, the character is, in a dramatic sense, ni, and so is 
inevitably voted uninteresting by the audience. Its present 
representative, Mdlle Thilbaut, sang correctly and without fatigue 
throughout, proving at least thoroughly pleasing and satisfac- 
tory, if no more. The acute tones of Urbain—here* a high 
soprano—were anything but agreeable. Splendid as the decora- 
tions of Les Huguenots have ever been in London, unsur- 
passed as was the drilling of the stage-masses and supernumeraries 
by the late Mr Augustus Harris, in one respect the mise-en-scdne of 
Covent Garden has never touched that of the Grand Opera. For, 
since the retirement of Mr Lumley, the ballet as a school of dancing 
has ceased to exist in London,t and, consequently, in the last scene 
of the third act the grouping and movements of the coryphées, 
though most skilfully restrained into forming merely an element, 
not a leading feature of the picture, gave an artistic completeness 
to the general effect, of which none who have merely witnessed 
the opera in England can ever properly estimate the result. 
Greatly admired in Paris from the date of its first production in 
1835, La Jwive has ever met with rather a general acceptance than 
popularity elsewhere. The book is one of the most powerful in 
dramatic literature, the finale of the first act is magnificent; but, 
despite the beauty of the “Passover” music in the second, and the 





* As Meyerbeer intended it to be (see score). —D. JP. 
t It has since been revived by Mr Mapleson at Her Majesty’s Theatre, 1877. 








trio which immediately follows it, despite the showy divertissement 
introduced in the third, these acts, with all their cleverness, are 
undeniably tedious, and form a weary interval before the fourth 
act, which is beyond doubt a masterpiece. The final catastrophe, 
moreover, is so appalling, as to require the power of a Falcon, the 
fire of a Cruvelli, the tragic intensity of a Garcia, to render it less 
than revolting. To none of her distinguished predecessors can 
Mdlle Mauduit, the present representative of Rachéle, be com- 
pared, and she therefore failed to rise to the situation in this 
scene. Yet Mdlle Mauduit is an interesting and personally most 
prepossessing artiste, who can never in general fail to please, from 
the earnestness and simplicity of her acting, as well as the sweet- 
ness, when her voice is not forced, of her singing. Villaret as 
Eleazar was very fine. Ze Prophéte has for some seasons past 
slipped out of the Covent Garden programmes, and its performance 
here had, in consequence, something of novelty. The music of the 
skating scene was as fascinating, the coronation march and 
procession as impressive, as ever. But it was impossible on this 
occasion not to feel that Le Prophéte is an opera depending upon 
one character—and that not the so-called hero, but his mother— 
for its effect. Here the Fidés,* Mdlle Bloch, was so utterly life- 
less—a mere lay-figure—in her acting, and so vocally weak, that 
she completely failed to give any interest or colour to the perform- 
ance. True that in the prison scene she was apparently galvanized, 
as it were, by the influence of her coadjutors into some show of 
vitality, and then evinced something of dramatic ability, as well as 
vocal cultivation, which up to that period had been entirely 
wanting; but at the grand moment in the cathedral, when Fidés, 
turning round, recognizes Jean of Leyden in the false prophet, 
and exclaims “Mon fils!” which, as interpreted by Pauline Viardot, 
formed not only the climax of the opera, but one of the most thrill- 
ing and heart-rending situations in the entire range of lyric drama, 
Mdlle Bloch was all but inaudible, and “ the point” was entirely lost. 
The Jean (Villaret) and Oberthal (Battaille) were admirable. The 
representatives of the three Anabaptists were inferior. The 
Bertha (Mdme Arnaud), who also played Eudoxie in La Juive is 
one of those versatile artistes willing to undertake secondary réles, 
but also equal to the effective interpretation of leading ones, who, 
albeit that their worth may be scarcely recognized by the public, 
are of incalculable value to their managers. As for the spectacle 
it was worthy of the theatre. The orchestra and chorus of 
the Grand Opera, and of the Opera Comique, are powerful and 
correct, but strangely deficient in that lightness and entrain which 
are such prominent characteristics of the French nature. 

Before taking leave of Paris it may be mentioned that M. 
Pasdeloup has lately recommenced his winter season of Concerts 
Populaires at the Cirque d’Hiver. The leading features of the 
second concert on the afternoon of Sunday, October 26, were 
Mozart’s symphony in D major ; a new occasional piece, La Danse 
des Dryades, by Raff, whose music is steadily gaining ground, and 
which at once caught the ear of the audience by its undeniable 
grace and originality. More important still was the music, of 
wonderful beauty, set by Berlioz to the ball-scene of Romeo and 
Juliet, and which was none the less interesting from the striking 
contrast it afforded to Gounod’s treatment of the same subject. 
The genius of Hector Berlioz has yet to be appreciated in 
England. The unbroken attention with which an assemblage of at 
least three thousand persons followed every item of the programme 
showed that in M. Pasdeloup’s splendid band Paris possesses an 
orchestra fully equal to the interpretation, as well as an audience 
amongst the middle classes capable of appreciating, the master- 
pieces of classical music. 





Since the above was written, the Grand Opera has ceased to 
exist. The performance of Le Prophéteon the evening of Monday, 
October 27, 1873, was the last which was ever to take place within 
it walls; the mock flames which then seemingly consumed the 
palace of Jean of Leyden were by astrange coincidence emblematic 
of the real destruction which was sosoon to come upon the theatre. 
For at about eleven o’clock on the following night a fire was dis- 
covered, which within a very few hours had reduced the vast 
edifice in the Rue Lepelletier to a heap of ashes. Independent of 
the distress caused to many hundreds of employés and their families, 
which private benevolence is already doing its best to allay, it is 





* Mdlle Bloch has since made a marked advance in her art,—M, W, 1877, 
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impossible to do otherwise than deeply regret the loss of the old | We now pass to Stirling Castle, when John of Brent, the Yoeman 


Académie, a house so rich in associations connected with the art 
of music. It was for the Grand Opera that Auber’s Masaniello 


and Gustave III., Meyerbeer’s Robert le Diable, Les Huguenots | 


Le Prophite and L’Africaine, Donizetti's La Favorite, and, last 


not least, Rossini’s immortal Gut/laume Tell, were expressly com- | 


posed. It was here that such singers as Nourrit, Duprez, 


Barroilhét, Levasseur, Alizard, Massol, Falcon, Nathan, Dorus- | 


Gras, Cinti-Damoureau, Rosina Stolz, achieved their greatest 
triumphs, triumphs which were handed on to Viardot, Alboni, 
Cruvelli, Nilsson, Marie Sass, Gueymard, Villaret, Obin and Faure. 
Here the great dancers, Bigottini, Noblet, Taglioni, the Elsslers, 


Carlotta Grisi, Cerito, and Rosati received the final seal of their | 
And, notwithstanding the hurry of its con- | 


European reputation. 
struction, the theatre was a very fine one; others might be larger, 
of more just proportions, of more artistic arrangement ; its decora- 
tions, however gorgeous, were undeniably heavy in their unrelieved 
masses of crimson and gold. But there was a stateliness, a sort of 
vieille cour (if the epithet may be allowed) magnificence in the old 
Grand Opera peculiarly its own; and then, with the exception of 
the late Her Majesty’s Theatre, its acoustic properties were alto- 
gether unrivalled. The accident will doubtless stimulate the 
Government into more rapid completion of the new building, so 
long talked of, so long delayed ; but the Opera of our youth is gone. 
We shall never have another Grand Opera. 

[Cerito and Rosati were famous in London before they were 
seen in Paris. So was that Queen of Contraltos, Alboni. And so 
we might go on ad infinitum. The idea of Paris crowning a 
reputation is something like Louis Napoleon’s “crowning the 
edifice,” or Sir Michael’s roofing of the National Polyglotic 
Theatre, on the Thames Embankment. Cherubini wrote L’ Hotel- 
lerie Portuguese, and Sir Flamborough Head knows the dialects of 
the Canaries—D. J).] 

(To be continued. ) 


—o—— 


MACFARREN’S LADY OF THE LAKE. 
(From the ‘‘ Sunday Times.”) 
(Concluded from page 772.) 


The second part opens with a choral narrative and ballad (Blanche), 
the preludic symphony again introducing the Fitz-James motive 
(vide the duet, No. 3), and that part of the story being dealt with 
which treats of Red Murdoch’s false guidance of the Knight of 
Snowdon. The Fitz-James motive, indeed, plays a very prominent 
part in this number, as elsewhere. Blanche’s first ballad, ‘‘’T'was 
thus my hair they bade me braid,” is given without accompaniment 
—a somewhat daring expedient, and one that we should think would 
be apt to prove ineffective in the concert room. No. 14 is a duet, 
ballad, and chorus, descriptive of the rescue of Blanche by Fitz- 
James, the discovery of his guide’s treachery, and the death of 
Blanche from the arrow meant for the Knight. The snatch of the 
song, ‘‘ For oh! my William was forester true,” is again given with- 
out orchestral support, as is also its continuance, ‘The toils are 
pitched and the stakes are set.” Then the chorus take up the 
narrative and describe the death of Murdoch at Fitz-James’s hand, 
and the number—a strikingly dramatic one—ends with a duo for 
Blanche and the Knight, in which the latter promises to avenge her 
wrong, and places the yellow braid of hair in his helmet as earnest 
of his purpose. A fine duet next ensues for Roderick and Fitz- 
James—‘‘ Thy name and purpose Saxon stand.” * * * * Nol6isa 
—— song, allegro marziale, for Roderick, of a somewhat 
didactic nature, ‘‘This fertile plain,” principally expressive of 
his hatred for the Saxon. This leads without a pause to (No. 17) 
a duet with chorus, when Roderick, having guided his guest 
as far as Coilantogle ford, discovers his identity and causes his 
men to spring up at his summons. These are not to offer Fitz- 
James any harm, but he must encounter Roderick, for a mighty 
prophecy has to be fulfilled, and the Saxon cause hangs on the result. 
All this narrative is admirably managed, the interest never being 
allowed to flag for a moment; there is good sound musicianship, 
moreover, in the ensemble, ‘‘ Now twice farewell,” where the close 
points of imitation are managed with great skill. For the illustra- 
tion of the combat there are about thirty bars of melodramatic music, 
about the effect, or even nature of which, we cannot judge in the 
absence of the orchestra. It appears, however, to be appropriate 
and suggestive. The Coronach (No 18) partakes of the character of 
a hymn and part-song combined ; its simplicity by no means detracts 
from its interest, and the voice parts are admirably distributed. 





of the Guard, regales his comrades with the drinking song, ‘A fig 
for the vicar.” This is not very elaborately treated, but is cha- 
racteristic and to a certain extent telling. Next follows Ellen’s 
attempt to gain an audience of the King, and the rebuff she meets 
with until she shows the Knight of Snowdon’s signet ring. Here 
again we find Dr Macfarren at his dramatic best, the whole scene 
being most vividly illustrated, and the number in its entirety seem- 
ing like an excerpt from an opera. Now we have (No. 21) the 
incidental song for Malcolm, ‘‘ Song of the Imprisoned Huntsman,” 
a plaintive lay in D flat, with a pleasing modulation to E major, 
Then this merges into the Fitz-James motive, which leads up to No. 
22, a dialogue between Ellen, Malcolm, Fitz-James, Douglas, and 
chorus. The chorus commence with the explanatory utterance, 
‘* Here all is brilliant, all is light,” &c., a very pretty movement in 
C, 2-4 time, working up to a climax at the passage :— 


“ Mid furs and silks and jewels’ sheen, 
The centre of the glitt’ring ring, 
Mark’d by his garb of Lincoln green, 
Stands Snowdon's knight and Scotland’s king.” 


Nothing could have been happier than the introduction of this most 
necessary explanation in its present form. Then comes, as a matter 
of course, the dénofement, illustrated by more “ leit-motives,” and 
worked up in telling fashion. The quartet, No. 23, might be dis- 
pensed with did it not present to us another specimen of the rare 
facility with which the author writes for voices in concert. This 
number, although it is as it were outside the story, may well be 
expected to prove one of the most popular pieces of the cantata. 
Then the strain of the introduction is resumed for the after-song 
(No. 24), ‘‘Harp of the North resume thy wizard elm,” and the 
work ends as it commenced with the soft dreamy song which seems 
to undo the spell it has wrought and to dissolve the characters 
and scenes it has conjured up. It is like the incense which 
the magicians of old were went to burn, ere the pictures appeared 
in the magic mirror—the vapour cleared away and discovered the 
vision ; then it arose once more, and when it was again dispersed no 
trace of what had been seen remained, save in the memory of the 
spectator. 

We think that Dr Macfarren’s Lady of the Lake is a satisfying, 
masterly, and admirably conceived work ; it has all the elements of 
popularity, and at the same time is worthy the author on the point 
of musicianly ability. There is not such noble writing or such 
exalted effects, may be, to be discovered here as in Joseph, but 
allowance must be made for the difference between a sacred and 
secular composition. Perhaps we may even have to add to its 
praises when we hear it at the Crystal Palace ; but for the present 
we are satisfied in saying that in The Lady of the Lake the May 
Queen has found a worthy successor. 


—$0 ——_ 


ADELINA PATTI AT MILAN. 
(From a Correspondent. ) ‘ 

Mad. Adelina Patti has triumphed most completely at the 
Seala. In La Traviata, Faust, Il Barbiere, and Il Trovatore she 
has excited indescribable enthusiasm. Her success is the more 
marked, because the Milanese, who pride themselves on_ their 
critical powers, entertained a suspicion that Mad. Patti had been 
overrated, and determined, in consequence, to form their own 
judgment irrespective of the reports they had heard. Following 
up this idea, their reception of her was not merely cool but almost 
antagonistic ; not a hand was raised to greet her. According to 
the Guzxtta Musicale di Milano the audience seemed to say: “ We 
know you are celebrated ; we have been told that you are a won- 
der; that you trill like a cricket; and that you warble like a 
nightingale. But we do not know you, and we never salute anyone 
who has not been introduced to us. Sing usa short air: let us 
hear your voice, and, if we are not satisfied with you, we promise 
that we will hiss like so many serpents.” Before the curtain 
went down on the first act of La Traviata, Mad. Patti could say : 
“I came, I sang, I conquered.” The public of Milan, like the 
public of every European or Transatlantic capital, town, or townlet 
where she has appeared, lost in admiration, were her humble and 
devoted slaves. 





3RUSSELS.—Paul et Virginie has been performed at the Théatre 
de la Monnaie, but with success less than it achieved in Paris. 
Madlle Fouquet, as Virginie, did not fulfil public expectation. The 
other characters were more fortunate in their representatives.— 
Mdme Marie Jail produced a highly favourable impression at the first 
of the series of Concerts Populaires, under the direction of M. Dupont. 
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MR REA IN NEWCASTLE. 
(From the ‘‘ Daily Telegraph.” ) 


One is scarcely prepared to associate the sweetness and light of | 


artistic culture with the metropolis of coals, nor will I undertake to 
say that the pursuit of music in its highest forms is a Tyneside amuse- 
ment. Nevertheless, the most beneficent, refining, and universal of 
all the arts is not without its witnesses even amid the prevailing 
griminess of these regions, and the fact is largely due to the exertions 
of a resident professor, Mr William Rea, who was once well known 
in London, but who, some 15 or more years ago, migrated to New- 
castle for Newcastle’s good. Mr Rea belongs to that enterprising 
class of which, happily, nearly every great town in the kingdom can 
boast a specimen. Not content to follow his daily round of teaching, 
he aspires to be the representative entrepreneur of the locality—to 
constitute himself its Minister of Music, and to discharge his duty in 
that capacity with an eye to the widest and best results, That he, 
orany of his brother professors, does this without reference to per- 
sonal advantages it would be folly to suppose. But, as a matter of 
direct gain, the game played is not worth an inch of the candle that 
lights it. Vexation of spirit is the certain, and money loss the 
probable, result of all spirited and elevated music catering at the 
present stage of artistic development. Wherefore, the greater 
honour belongs to men who, like Mr Rea, persevere against every 
obstacle, and do much good to others, if little to themselves. At 
one time Mr Rea gave his fellow-townsmen a whole mouth of music, 
popular and classical. This. year, however, he reduced his scheme 
to the more modest dimensions of a week, with the advantage of 
being able to present a greater proportion of works, adapted to 
spread a raping of, and increase the taste for, really elevated art. 
During the six days, ending yesterday, he brought forward The 
Messiah, Elijah, Rossini’s Stabat Mater, Smart’s Bride of Dunkerron, 
a new sacred oratorio to be hereafter noticed, several symphonies, 
concertos, overtures by the great masters, and other compositions of 
merit and importance. In order to do this efficiently a competent 
band of about 50 performers, led by Mr Pollitzer, was engaged, 
together with the following solo vocalists: Mad. Edith Wynne, 
Miss Anna Williams, Mad. Patey, Miss Helen D'Alton, Mr Lloyd, 
Mr Bernard Lane, Mr Lewis Thomas, and Signor Foli. The 
choruses were sung by Mr Rea’s choir—a body that does credit not 
only to the ability of its trainer, but to the musical capacity of the 
town. To voices excellent in point of quality, the choir unites 
vigour of attack, purity of intonation, and a power of expression 
which, more than all, shows that its members possess the qualities 
from which alone best results can flow. It will be seen that the 
Newcastle week of music approaches very nearly, if it do not quite 
attain, the dimensions of a Festival, and this is why it deserves 
attention. 

As usual, the concerts just ended were given in connection with a 
charity, and so closely as to take their name from it, and be known 
as Infirmary Concerts. On this matter I must repeat what I 
have said before, and shall, probably, have many occasions to say 
again, There is noreason in the world why music should not be 
associated with charity. The two are old acquaintances, and the 
art has helped the virtue no little. But when music is made to 
curry favour on the strength of its relationship to charity—when 
it goes into society, like a poor cousin, and seeks to be received 
because of its connections, the time has come to object. In point 
of fact, the whole affair is hollow. Festivals given, ostensibly for 
hospitals and such like, really exist for their own sake, and the 
sooner we do away with all shams the better. Nobody goes to 
concerts because a fraction of the money paid for a ticket may 
possibly help an infirmary ; and it must be said, for the people 
connected with the infirmary here that they have evinced a shrewd 
perception of the fact by taking no interest, whatever, in Mr Rea’s 
doings. When the services of a medical man were required at 
one of the performances there was not a doctor present to render 
them, and I hear that the managers of the charity made no effort 
to sell the tickets forwarded for that purpose. Thus con- 
temptuously treated by charity, music should set up on her own 
account. The step would surely be a safe one ; for if so popular 
an art cannot run alone, our country must be Philistia indeed. 

Ihave pointed out above that Mr Rea’s programme included a 
new nen work, which, let me now add, was performed in public 
for the first time on Friday night. The fact supplies additional 
evidence that the art of composition is more encouraged by the 
pomee than by the metropolis, It may be said, indeed, that 
ondon does nothing in this way, but that the provincial towns do all. 
Take the last fifty important concert works brought out by English 
composers, and how many of them would be found to have had 
a first hearing, if not to have been actually ‘‘commanded,” out- 
side the metropolis ? Nor is this all. Works by foreign hands are, as 
a rule, introduced to country amateurs before Londoners have a 








| chance of making their acquaintance. 





We need not feel surprise 
at such a state of things, because it is capable of easy explanation. 
Metropolitan concert-givers are either private speculators, bound to 
regard the axiom that ‘‘new music doesn’t pay,” or they are 
societies living from hand to mouth, and, therefore, under an 
equal obligation to consult popular tastes. Whereas at provincial 
festivals a new work not only gives distinction to the pagan, 
but can be so combined with attractive and familiar things as to 
make its presentation safe. In all this it is easy to see ee 
reason why our country festivals should be encouraged and kept 
alive. We are sometimes told that their raison détre vanished 
when London was brought next door to every | a goa town by 
the power of express trains. Nota bit of it. Their raison d’étre 
is the unique ability they have to encourage the creation as well 
as the interpretation of music ; and, judging by present appearances, 
London will not affect that for many a toa year. 





| The Pine.* 


I 


The sky was clear, the sea was bright; 


| | High up a cluster of cloudlets soar’d; 


Joyous ripples leapt in the light 
Of Sun asthevessel sail’d from the fjord. 
On a crag a gaunt old pine stood alone, 
And beheld them go forth to the ocean 
blue, 
In the early morn—and saw them blown 
| By the breezes that from the high 
mountains flew. 
The crag jutted seaward, away from 
the wood ; [out below. 
|Oft had the pine seen them plough 
Till at eve they mark’d it in sorrowfu! 
mood, [set’s glow. 
As silent it stood ’gainst the red sun- 


Its antique ribs loomed alone in the 
night, 

Gazing far off in a frozen dream : 

The stillness was icy, and icy the light 

Of the Northern firmament’s ghostly 
gleam. 





| But a moan there came and startled 
the stark [gust, 
'Old tree, which smelt out a midnight 
| Swirl from the South; and the air 
grew dark [crust. 
On the otherday pines, long buried ir. 
| The blood oozed slowlier all through 
| its trunk, 
| One of its long limbs snapped away; 
‘Lhe pitiless storm ‘gan to howl round 
the shrunk- [ominous lay. 
-en form, and the wood droned an 


The clouds grew thick, and the blast 
grew strong, 

Shaking the roots of the trembling tree, 

Till,at last, the gruff whirlwind, hurry- 
ing along, 

Hurled it right into the seething sea. 

On the waves of the morning a pallid 
sun skone, [their brine, 

Amid the grey waters that heaved in 

While straggling Norsemen, shivering 
and wan, [Vorgian pine. 

Were rocking, close claspt, to that 
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The sky became clear and the sea be- 
came bright ; 

High up a cluster of cloudlets soared ; 

While joyous ripples leapt forth to 
the light [the fjord. 

Of the sun, as a vessel sailed out of 












A girl on the crag saw them go out 
to sea, [sight, 

The snow peaks of Norgé faded from 

And the fresh wind enwafted them all 
merrily 


Over the quick-rolling flood of delight. 

















The ripples leapt glibly in feathery 
foam [men beheld 
That eve ; then the blanchéd old sea- 
A group of grey skeletons wrapped in 
the gloam [knelled ! 
Lashed to a skeleton pine. The wind 















Each mariner, hairy with seaweed 

brown, [flow’d 
His beard and locks in the water now 
The froth in his jaws bubbling up 
and then down [billows rode, 
| As the shaggy old pine-tree the cold 















| The terrified sailor crosses his breast. 

| Night comes on, and the skeletons 

toss’d, [and from West, 

| As the blast it blows louder, frem North 

Grin and chatter ;—to see they are 
lost. 











The sky, the air,and the ocean frown’d 

In contest and bellowing roar ; 

The seamen all singing a wild song are 
drown'd, [more, 

And the barque sees lov’d Norgé no 









The sea was bright and the sky was 
clear ; 

From the pineriven crag a fair maiden 
yearn'd ; ; 

But Thura lamented thro’ manya year, 

For her darling young mariner never 
return’d. 
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Smyrna. —European music was, not so very long since, represented 









here by organs, pianettes, and such-like instruments, but now more 
than fifty foreign ladies are teaching the piano in the harems. The 
wife of the governor, Sabrick Pasha, though of Circassian descent, 
and ruling her family in strict conformity with the precepts of Islam, 
visits the foreign consuls and merchants. She looks like a fashiou- 


able Parisienne ; is an accomplished musician and good pianist ; 
and, if we may believe the Bdrsencourier, is even familiar witu 
Wagner's music, from Tannhéuser to Der Ring des Nibelungen. 
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OPERA COMIQUE. 


Messrs W. S. Gilbert and Arthur Sullivan have once again com- 
bined there efforts with the happiest result. The Sorcercer, produced 
at the Opera Comique on Saturday night, before an audience that 
crowded the theatre in every part, achieved a genuine success, and, 
moreover, a success in every respect deserved. Though styled by 
the authors ‘‘comic opera,” the chief incident partaking of the mock- 
supernatural brings it within the limits of extravaganza. It is, 
however, extravaganza of the best, set forth in Mr Gilbert’s raciest 
manner, full of genial humour and such droll fancies as come to him 
so readily, but with little or no trace of the cynical sarcasm with 
which he is occasionally charged. The plot hangs upon a “philtre,” 
or elixir, those who taste of which become enamoured instantaneously 
of the first persons they happen to meet who may also have yielded 
to the seduction. The idea of the love potion exists from time 
immemorial—from TJ'ristan and Iseult, the fate-struck lovers whom 
Wagner has resuscitated, to the Philtre of Auber and the Llisir 
d’ Amore of Donizetti. Mr Gilbert’s treatment of the subject, never- 
theless, is quite original, the libretto finding its source in a Christmas 
story contributed by him some time ago to the Graphic. The 
‘‘Sorcerer” here, though a no less consummate charlatan to all 
appearance than the renowned Dulcamara, is gifted with powers 
not conferred by unearthly agency upon that specious quack ; for 
while Dulcamara’s elixir, innocent as the ‘‘cattivo port-wine” of 
which Ronconi used to speak, could only impose upon an already 
love-stricken simpleton like Nemorino, that of Mr Gilbert’s hero 
is an unquestionably diabolic compound. This is shown in 
the ‘‘incantation” required to produce it, and the lamentable 
fate of its promulgator, who expiates his errors at the end by a 
descent through sulphurous flame to the nether regions, ‘‘Mr John 
Wellington Wells, of the firm of J. W. Wells and Co., Family 
Sorcerers,” is all the more odd and diverting from the fact of his 
being costumed in the garb of a respectable tradesman of the present 
time—in which, it may be remarked, the action of the opera is fixed. 
His peculiar ‘‘philtre,” when brought into use, sets the entire 
population of a village by the ears. To explain how this occurs, itis 
necessary to glance briefly at the chief dramatis persone. These are 
Sir Marmaduke Pointdextre (Mr R. Temple), whose son, Alexis, of 
the Grenadier Guards (Mr Bentham), is about to wed Aline (Miss Alice 
May), daughter of Lady Sanguzare (Mrs Howard Paul) ; Dr Daly (Mr 
Rudland Barrington), vicar of Ploverleigh, the village referred to; 
Mrs Partlett (Miss Everard), a pew-opener, whose young daughter 
Constance (Miss Giulia Warwick), before the ‘*philtre” comes into 
question, unaccountably entertains a strong affection for the Vicar, 
who, though old enough to be her grandfather, is unconscious of her 
preference ; a notary (Mr Clifton), who draws up the wedding con- 
tract for Alexis and his bride; and Mr Wellington Wells himself 
(Mr George Grossmith), the necromantically mysterious cause of the 
imbroylio. In Act 1 the tenantry are assembled in the gardens of 
Sir Marmaduke’s house, to celebrate the approaching affiance. 
Aline and Alexis are sensitive young people, but the lady is more 
absolutely trusting than her future spouse, in whom she entertains 
unbounded confidence. Alexis has read something about a ‘‘ patent 
oxy-hydrogen love-at-first-sight philtre,” advertised by Wells and 
Co., of St Mary Axe, and not only desires to make certain of Aline’s 
enduring affection by trying it upon her, but from “philanthropic 
motives,” todistributeitamong the villagers. Accordingly hesummons 
Mr Wells, orders a sufficient quantity of the liquid for his purpose, 
and has it mixed with the tea which is to form part of the banquet 
prepared for the festive occasion. The Vicar makes the tea for his 
parishioners, who all drink of it, though the tender inducements of 
Alexis have not prevailed upon Aline to join them. ‘Half an 
hour” is supposed to be the interval between the first and second 
acts, and this half hour has successfully accomplished its work 
before the curtain rises upon Act 2, First we find Constance, Mrs 
Partlett’s daughter, transferring her affections from the Vicar to 
the Notary ; then welearn from the Vicar that theinhabitantsof Plover- 
leigh have come to his residence in a body, imploring him, couple 
after couple, to fasten them in the bonds of matrimony, old people 


the inexorable Aline, ‘‘that the hollow world would consider well- 
advised.” Even old Sir Marmaduke Pointdextre has made proposals 
to, and been accepted by, Mrs Partlett, the venerable pew-opener ; 
and, awful to contemplate, the proud and stately Lady Sangazure 
makes a dead set at Mr Wells, the sorcerer, he (not having drunk of 
his own philtre), being anything rather than fascinated. | Worst of 
all, Aline, beginning herself to be nervous about the possible con- 
stancy of Alexis, swallows some of the fatal nostrum, and as, with 
slow steps and in tristful mood, she retires to tell her lover 
how she has obeyed his wish, encounters Dr Daly, and 
straightway becomes enamoured of the Vicar, who, under 
the same influence, responds without hesitation. The nature of the 





| 





kind old gentleman, however, revolting against this unhoped-for 
position, he restores Aline to her lover; the disappearance of the 
sorcerer, in the exceptional circumstances alluded to, undoing the 
spell which the administration of his ‘‘ philtre” had exercised, 
The newly-formed attachments are then immediately exchanged for 
the old loves; and the curtain falls on a general rejoicing, in antici- 
pation of a fresh wedding feast, at which, though tea is again to be 
the chief beverage, it will be tea without ‘‘elixir.” Strange as this 
plot may be pronounced, so cleverly is it developed that—the impos- 
sible world through which the author conducts his spectators once 
admitted—it appears consistent enough, the only inexplicable feature 
being the sudden means of its unravelment. Supernatural incidents, 
however, involve supernatural conclusions ; and it might be hard to 
suggest to Mr Gilbert another way of extricating his characters 
from the difficulty under which he has placed them. 

There are so many good things in the music of Mr Sullivan, that 
to dwell upon them seriatim would occupy far more space than is 
now available. A line or two must, therefore, suffice for the moment. 
Above all, the music is spontaneous, ter invariably to spring 
out of the dramatic situations, as though it was their natural con- 
comitant. It is also distinguished by marked character, and skilfully 
varied in accordance with the nature of the incidents its composer 
has had to illustrate; while, as essentially comic as the story and 
dialogue themselves, and fitting both to admiration, it is everywhere 
tuneful, and comprises not a few concerted pieces of the highest 
expressive merit, showing also in their construction and working 
out (as might be expected from Mr Sullivan) the hand of a practised 
master. Those who look for such sallies of humorous musical defi- 
nition as are to be met with in Cox and Box, T'he Contrabandista, and 
Trial by Jury, will not be disappointed, there being several examples 
which may rank with anything the composer has written in this 
style. he Sorcerer contains fewer attempts at what may, with 
submission, be termed ‘‘burlesque” upon favourite existing models 
than any one of its precursors. It aims, indeed, in the greater 
number of instances, at a higher mark, seldom failing to reach it. 
The orchestra, according to Mr Sullivan’s usual method of treating 
such subjects, takes a conspicuous part in the humorous delineation 
of personages and incidents ; and as he is thoroughly acquainted 
with every resource of that important element in operatic music, it 
need scarcely be added that it is invariably used with pointed and 
well-considered effect. Since, however, there is more to be said 
about the music of this very entertaining production, the foregoing 
general observations will, for the present, answer all purposes. 
Enough that by this new effort Mr Sullivan has certainly not 
deteriorated from, but, on the contrary, added to his well-earned 
repute, 

A more careful first performance of a new work of its kind has 
rarely heen witnessed. The orchestra and chorus were excellent, 
and quite strong enough for the size of the theatre; the former 
numbering nearly thirty, the latter upwards of forty. The leading 
singers (whose names are given above) were also thoroughly efficient, 
every one of them doing all that was practicable to insure an effec- 
tive ensemble, and succeeding in proportion. To these, also, some 
words of acknowledgment will be due on returning to a consideration 
of the music. Mr Sullivan directed the performance, and, with 
Mr Gilbert, was called before the lamps at the conclusion, amid 
applause, the genuine nature of which could never once have been 
mistaken. In short, the audience had been diverted from the rise 
of the curtain to the fall, and the laughter was incessant. 

The Sorcerer was preceded by Mr Alfred Cellier’s one-act operetta, 
Dora’s Dream (libretto by Mr Arthur Cecil), with Miss Giulia War- 
wick and Mr R. Temple as Fred Fencourt and Dora Leslie. This 
pleasant and sparkling bagatelle at once put the house in good 

umour, — Times. ; 


Casset. —The cyclus of promised ‘‘ Historial Operatic Evenings,” 
intended to exemplify the gradual development of opera from the 


with young. and vice rersd—‘not a match among them,” remarks | time of Gluck down to the present day, commenced at the Theatre 


toyal with the above-named composer's [phigenie auf Tauris. The 
verformance of the opera was preceded by a prologue by Herr W. 
ennecke, the Secretary of the Theatre, the parts referring to 
different epochs in the history of German opera being illustrated by 
effective tableaux from [phigenie, Die Zauberflite, Fidelio, &c. 


Leresic.—Herr K. F. Becker, born here in 1804, a pupil of 
Schicht’s and of Friedrich Schneider’s, died also here on the 26th 
ult. He was himself one of the finest organists in Germany, and 
moreover one of the most eminent writers on the theory of organ 
playing and on the history of music. Down to 1854, he was organist 
at St Nicholas’s and teacher at the Conservatory. He ceded 
some time since his library to the town in exchange for an annuity. 
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ROYAL ACADEMY OF MUSIC, 

The students’ evening concert on Saturday, November 17th, was 
very fully attended. We subjoin the programme :— 

Dix-sept Variations Sérieuses, in D minor, Op. 54, pianoforte 
(Mendelssohn)—Mr Percy Stranders; Anthem (MS.), ‘‘ Praise the 
Lord, O my soul” (A, Eyre, student)—solo, Mr Sidney Tower ; 
Grand Duo, ‘‘ Hommage 4 Handel,” two pianofortes (Moscheles)— 
Miss Fanny Ellis and Miss Edith Goldesbro; Sonnet, ‘‘The Un- 
changeable” (Randegger)—Miss Reimar; Troisi¢me Ballade, in A 
flat, Op. 47, pianoforte (Chopin)—Miss Kate Steel (Potter Exhi- 
bitioner) ; Air, ‘‘Oh! had I Jubal’s lyre,” Joshua (Handel)—Miss 
Trowbridge; Quartet, in A minor (MS.), first movement, two 


4 


violins, viola, and violoncello—Lucas Prize Medal (R. H. Lohr, 


kerron (H. Smart)—solo, Mrs Crosmond Turner ; Sonata, in A, No. 6, 
pianoforte (Paradies)—Miss Clara Cooper (Sir Francis Goldsmid 
Scholar) ; Song (MS.), ‘‘ A Last Look ” (Oliveria Prescott, student) 
--Miss Weylland—clarionet obbliyato, Miss Frances Thomas ; An- 
dante and Variations, in B flat, Op. 46, two pianofortes (Schumann) 
—Miss Mary Lock and Miss Alice Heatlicote ; Quartet and Chorus 
(MS.), ‘‘Benedictus” (Maude White, student)—solos by Miss 
Leonora Braham, Miss Amy Gill, Mr Sidney Tower, and Mr 
Hutchinson ; Sonata, in F minor, first movement, Op. 57, piano- 
forte (Beethoven)—Miss Borton; Aria, ‘‘Un aura amorosa,” Cosi 
fan tutte (Mozart)—Mr Seligmann ; Romance, in D (MS.), violin and 


THE POPULAR CONCERTS. 
(From the *‘ Daily Telegraph.” ) 


The twentieth season of these concerts began on Monday week 
with the usual absence of fuss. Good music well performed, like 
good wine, ‘‘needs no bush.” Wherever it may be found, there 
will amateurs gather uncoaxed ; and Mr Authur S. Chappell, who 


| has satisfied the conditions, continues in the enjoyment of this inevi- 


table result. The artists at the first concert were all old members 
of the Popular family, and the work with which the programme 
opened was one of the most familiar in the popular repertory. It is 


| too late in the day to praise Schumann's Quartet in A minor. That 
, ition, h teristic of the tend d i 

student)—Miss De Nolte (Professors’ Scholar), Mr Sutton, Mr A. | comupentien,, 00, Caer. vee ane one enaenen Guaenee 

Hill, and Mr Elliott ; Recitative, Solo, and Chorus, Bride of Dun- | 


whom we owe it, holds a place in the affection of amateurs not less 
exalted than the A minor of Schubert, and is never heard apart from 


| the rapt attention with which it was listened to as interpreted by 


Mdme Néruda, MM. Ries, Zerbini, and Piatti. The second con- 
certed work was Mendelssohn’s familiar pianoforte Trio in C minor, 
played by Mdme Anna Mehlig in conjunction with the violinist and 
violoncellist already named ; and after it came Haydn’s Quartet in 
B flat, introduced for the second time only at these concerts. Simple 
in the extreme, though distinguished by the consummate art which 
simplicity, in music, never excludes, this work might, as the notes 
to the programme happily said—‘‘be played during a recital of 


| Guarini’s ‘Pastor Fido,’ the ‘Galatea’ of Cervantes, or any of the 


pianoforte (T. Matthay, student)—Miss Julia De Nolte (Professors’ | 


Scholar) and Mr Matthay ; Song, ‘‘ Fair is my love ” (Hatton)—Mr 
Jopp; Part Songs, ‘“‘The Vale of Rest” and ‘‘ Hunting Song” 
(Mendelssohn). 
The accompanists were Miss Margaret Bucknall, Miss Kate Steel, 
Mr F. W. W. Bampfylde, and Mr Hooper. Mr Eyre and Mr 
II. R. Rose presided at the organ, and Mr Walter Macfarren con- 
ducted. Especial praise is due to Miss Ellis and Miss Goldesbro 
(pupils of Mr F. B. Jewson) for their performance of Moscheles’ 
duet, to Miss Kate Steel (pupil of Mr Walter Macfarren) and 
Miss Cooper (pupil of Mr Eyres), for Chopin’s Ballade and Paradies’ 
Sonata. Nor must the compositions of Oliveria Prescott, Maude 
White, and Mr R. H. Libr be passed over. ‘They reflected 
credit on the abilities of the young students. The “ Benedictus ” 
of Miss Maude White (pupil of Professor Macfarren) was especially 
charming. 

A students’ “orchestral concert” is to be held in St James’s 
Hall, at eight o'clock, on Thursday evening, December 1:3, when 
the first two parts of Bach’s Christmas oratorio will be performed, 


0 


MUSIC AT VIENNA. 
(From a Correspondent). 

Some members of the company at the Imperial Operahouse, in- 
cluding among others Mesdames Materna, Ehnn, Herren Labatt, and 
Scaria, propose giving performances of Die Walkiire, Lohengrin, and 
Tannhduser next April in Brussels. They have applied to Herr 
Wagner for his permission, which no doubt he will accord. There 
are to be twelve performances, a fifth of the gross receipts going to the 
managers, and the remaining four-fifths to the artists. If the — 
tion, suggested by Herr Mankiewicz, of Berlin, turns out a failure, 
the artists are to bear the loss. It is calculated that the nightly 
receipts will amount to from fifteen to eighteen thousand francs. 
Should these performances prove successful, Wagner Concerts will 
be got up in other Belgian towns. 

Rubinstein declines to allow his Nero to be represented at the 
Imperial Operahouse unless his Maccabdéer was also performed there. 
He has carried his point, and the last-named work, with Mdlle 
Gindele as Leah, will be brought out in the beginning of February. 
During a recent visit, Rubinstein was waited on by a deputation, 
asking him to play once for the benefit of the Operahouse Pension 
Fund, He refused point blank, and gave the deputation to under- 
stand that he con never play publicly in Vienna.—No more 
pupils will be received during the present scholastic year at the 
Conservatory, as the accommodation is limited. Of the 528 new 
candidates, 320 were successful, and the number of students is now 
768, 


Prstu.—The Abbate Franz Liszt returned on the 15th inst. 
W riting some time since to a friend, he said: ‘My strength is 
diminis ing, and that specially Hungarian disease, home-sickness, is 
obtaining a stronger and stronger hold upon me.” He was accom- 
panied by two new pupils ; the Italian virtuoso, Sig. Sgambatti, and 
& young German lady, 





eclogical poems of Sannazaro.” It is as deliciously fresh, notwith- 
standing its quaintness, as though written yesterday ; and if any real 
taste survive after late experiences of ‘‘advanced” music, the 
Quartet in B flat will be often asked for and heard. Miss Mehlig’s 
solo was Beethoven’s variations on a theme in E flat (Op. 35)—an 
example of his skill in that form of composition second only to his 
famous 32 variations on the Diabelli waltz. Both these, and the 
pianoforte part in the trio, were played by the German lady, if not 
to absolute perfection, with a degree of acceptance that appeared 
thoroughly to satisfy her critical hearers. The vocalists were Mdlles 
Friedlander and Redeker, who sang in their usual charming fashion 
duets by Mendelssohn and Rubinstein, accompanied by Sir Julius 
Benedict. It need scarcely be added that each of the artists engaged 
received a warm recognition on making a first appearance for the 
season. 

The Saturday series of concerts began on the 17th with no less 
success than did the Monday series on the 12th, precisely the same 
instrumental artists appearing. In this case the Schubert quartet 
already referred to occupied the place before filled by that of Schu- 
mann in the same key, and was received with not less delight. But 
the Vienna composer's A minor has long been a stock piece in Mr 
Chappell’s repertory, and one certain to please whenever put forward, 
whether the listener be a connoisseur in the stalls or a ‘‘ popular ” 
patron in the shilling gallery. It was admirably played on this 
occasion, Mdme Néruda especially acquitting herself well in a task 
which she always enters upon con amore. The second concerted work 
—Rubinstein’s pianoforte Trio in B flat major—seems now to have 
established itself in St James’s Hall, and with this was given a ver 
interesting set of variations on a theme in F minor by Haydn, whic 
Mdlle Mehlig brought forward for the first time. It belongs to a set 
of six; and if the other five be as good, we ought speedily to know 
them all. Distinguished not only by Haydn’s liveliest fancy, but his 
boldest and least conventional manner, these variations deserve the 
attention to which Mdlle Mehlig’s capital performance recommended 
them. In the course of the afternoon Mdme Néruda played in her 
chastest style Beethoven’s Romance in G major, and Mr Santley 
sang, with his usual ability, Sullivan’s “‘Thou art passing hence” 
(encored) and ‘* Revenge, Timotheus cries,” to both of which Sir 
Julius Benedict supplied a finished accompaniment. : 

Last Monday’s programme included Mozart's Quartet in B flat 
(No. 9), and Rheinberger’s pianoforte Quartet in E flat, these works 
being appropriately kept as far apart as possible. As on Saturday, 
there were two solos, Miss Mehlig playing Bach’s Prelude and Fugue 
in G minor; and Signor Piatti introducing some melodies of Molique 
with pianoforte accompaniment. Marked by the tenderness and 
grace of their composer, and played to perfection by the inimitable 
Italian violoncellist, these pieces commanded general approval. The 
vocalist was Mdme Antoinette Sterling, who, besides Sullivan’s 
“Thou art weary,” introduced three German songs, the works 
respectively of Schubert, Grieg, and Franz, accompanied by Mr 
Zerbini. 








Drespen.—Herr Julius Riihlmann, president and founder of the 
Association of Musicians, and the oldest teacher at the Conserva: 
tory, died here, on the 27th ult., aged 61. 
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The Hair don't make the Singer. 


Civil Service tenor, tired of singing before drawing-room amateurs. Sings before drawing-room amateurs (who admire him ). 











"ake notice. 


Some professional must give place to me. Reeves? Tl buy a 
‘‘chevelure” and moustache. To these he owes his great success. 


Buys ‘‘chevelure,” &c., a la Reeves. 


The Maltese dog, Tiger, brings next day’s papers. 
Reeves 


Chevelure. 


Sings in ‘‘chevelure,” &e. To this the Civil Amateur owes hie ’ 
non-great success, Reads next day's papers! “Oh! my eye!” 
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Dr Grier.—What’s the matter now ? 

Mr Siney Ham.—My sides ! 

Dr Grier.—What of your sides ? 

Mr Sipey Ham.—I’m dying ! 
! Dr Grier.—Dying? You look well enough. 

Mr Sipey Ham.—Very well—better in fact. 

Dr GrieF.—Why send for me? 

Mr Sipey Ham.—I’m dying! 

Dr Grizr.—Of what? 

Mr Srpey Ham.—Laughter. My sides! 

Dr Grier.—Sides? What have you been after? 

Mr Srpey Ham.—Ha! (in convulsions). 

Dr Grier.—Ha!—what ? 

Mr Smpzy Ham.—Opéra Comique. 

Dr Grier.—You havn't been to Paris ? 

Mr Sipey Ham.—No—Strand! Sorcerer ! 

Dr Grier.—Sorcerer? Well—— 

Mr Sipgry Ham.—Wells. Wellington Wells. My sides! (con- 
vulsively). 

Dr Grier.—Youw're raving. (Offers draught.) 

Mr Sipzy Ham.—I must go again. O Sullivan! By Abbs! 

Dr Grrer.—By Adnan ! 

Mr Sipey Ham.—To-night. O Gilbert! 

Dr Grier (aside). —He’s stark! (aloud) Swallow, or—— 

Mr Sipzy Ham.—No physic. @orcerer ! 

Dr Grier.—Imbecile ! : 

Mr Sripgy Ham.—Mad wags! O Arthur Wellington! O Gilbert 
Wells ! 

Dr Grizy.—Wells? Pickles ! 

Ezit Dr Grier. 

Mr Srpry Ham.—O Siam twins! O Family Sorcer—(breathing 

heavily)—er—er ! O Dr Grief ! 


Enter Dr GRIEF. 
Dr Grier.—Well ? 
Mr Sipey Ham (snov'es).—Two she-bears from a wood — 
Exit DR GRIEF. 
Mr Stpey Ham (half asleep).—Tare of them (three-quarters asleep) 
forty (asleep)—and (dreaming)—and two. 
Enter Dr GRIEF. 
Dr Gruss (in a passion).—}Pickles ! 
Exit DR GRIEF. 
Mr Sipgy Ham (muttering in sleep). —And two—whoo ! 
Curtain. 








MONDAY POPULAR CONCERTS, 


ST JAMES’S HALL. 
TWENTIETH SEASON, 1877-78. 


Drrecror—Mr 8. ARTHUR CHAPPELL. 











THE FIFTH CONCERT OF THE SEASON 
WILL TAKE PLACE 


On MONDAY EVENING, Nov. 26, 1877. 


To commence at Eight o'clock precisely. 


Programme. 
PART I. 
QUINTET, in D major, for two violins, two violas, and violon- 
cello—Mdme NormMan-NERUDA, MM. L. Ries, ZERBINI, 
W. H. Hany, and Piarrr i... aad pe mS “ia .. Mozart. 
SONATA, in A major, Op. 2, No. 2, for pianoforte alone— 


Miss AGNES ZIMMERMANN ... . Beethoven. 
PART II. 
SONATA, in D major, Op. 58, for pianoforte and violoncello— 
AGNES ZIMMERMANN and Signor PIarT1... . Mendelssohn. 


Miss od ‘i 
NEUE LIEBESLIEDER-WALTZER, Op. 65, for four hands on 

the pianoforte, with voice parts ad /iditum—Pianists, Miss 

AGNES ZIMMERMANN and Mdlle [pa Henry; Vocalists, 

Mdme Sopuiz Lowe, Mdlle RepEKER, MM. SHAKESPEARE 

and PyaTrT ode “ad ... Brahms. 


THE SECOND SATURDAY POPULAR CONCERT OF THE SEASON 


WILL TAKE PLACE 


On SATURDAY AFTERNOON, Nov. 24, 1877. 


To commence at Three o'clock precisely. 


jProgramme. 

QUARTET in C minor, Op. 18, No, 4, for two violins, viola, and 

violoncello—Mdme NorRMAN-NERUDA, MM. L. Rigs, ZER- 

BINI, and PLaTTi om a ae rae rae an ... Beethoven. 
ANDANTE WITH VARIATIONS, in E flat, Op. 82, for piano- 

forte alone—Miss AGNES ZIMMERMANN ... ps fee ... Mendelssohn, 
TRIO, in B flat, Op. 99, for pianoforte, violin, and violoncello— 

Miss AGNES ZIMMERMANN, Mdme NorMAN-NERUDA, and 

— RIATe ... pe a os pa pe ae ... Schubert. 
LIEBESLIEDER-WALZER, Op. 52, for four hands on the piano- 

forte, with voice parts ad lijitum—Pianists, Miss AGNES 

ZIMMERMANN and Mdlle Ipa Henry; Vocalists, Mdme 

SopHi£ Lowr, Mdlle RepEKER, MM. SHAKESPEARE and 

PUASE ont pes vat aan a aaa ps ve ... Brahms. 

Stalls, 7s.; balcony, 3s.; admission, ls. Tickets to be obtained of Austin, 

28, Piccadilly; Mitchell, 33, Old Bond Street; Ollivier, 38, Old Bond Street ; 
Lamborn Cock, 63, New Bond Street; Stanley Lucas, Weber & Co., 84, New Bond 
Street; Keith, Prowse & Co., 48, Cheapside; M. Barr, 80, Queen Victoria Street, 
E.C.; Hays, Royal Exchange Buildings; and at CHAPPELL & Co’s, 50, New Bond 
Street. 








TO CORRESPONDENTS. 

Dr Amptentr.—No. Mozart has left no symphony in E flat 
minor. Pinto left a pianoforte sonata in that key (why does not 
Sainton play Pinto’s violin concerto—whichis notin thatkey ?) ; Dussek 
commenced his Adieux a@ Clementi with a page of introduction in that 
key ; and Spohr, in that key composed his overture to Alzwra. If 
he be, as he declares, a friend of M. Sainton’s, Dr Amplehip should 
confer with that eminent master of the bow—Cadedis! Sandis ! 
Dr Amplehip is a pretender. Major Bridlebough is not to 
be deceived again. 








To ADVERTISERS.— The Office of the MusicaL WoRLDis at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor), It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 





The alusical World, 


LONDON, SATURDAY, NOVEMBER 24, 1877. 











A LETTER FROM JACQUES ROSENHAIN, 
C1IR.—I have just read in the last number of the Gazetté 
Musicale de Paris a very interesting article on M. Adolphe 
Jullien’s essay, entitled Mendelssohn 4 Paris en 1831. The writer 
says among other things :— 
‘‘M. Jullien’s special object has been to prove that Mendelssohn 


was far from having formed so unfavourable an opinion as biogra- 
phers have stated of Paris and French artists.” 


To back up this assertion and to show how far Mendelssohn was 
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from entertaining feelings inimical to France and French artists, 
I now lay before you a letter, hitherto unpublished, from him, 
which he wrote me in 1842. Ina conversation I had at that 
epoch with Habeneck, who honoured me with his friendship, 
I told him how much I thought it was to be regretted that 
Mendelssohn's works were still so little known in Paris. Here- 
upon, Habeneck commissioned me to write and inform Mendelssohn 
that he was resolved to have several of Mendelssohn’s composi- 
tions performed at the Conservatory, and also to take steps at 
the Opera to procure him a libretto. The following letter from 
Mendelssohn is an answer to my own, and you will see with 
what respect he speaks of Habeneck, and how much importance 
he attaches to the opinion of the French public.—I remain, Xe, 
Jacques RosENHAIN, 
Baden, 15th November, 1877. 
** Berlin, 13th January, 1842. 
‘““My pEAR RosenHAIn.—I was very much pleased at hearing 
directly from you, and being enabled to conclude that you have 
remained, what you always were, my dear, kind, and indulgent 
friend. A thousand thanks from the bottom of my heart. Only, 
next time, you must not speak to me at such length of my affairs 
but of your own. Of these you do not say a word, and yet they 
form a subject, I should take the greatest pleasure in hearing you 
talk about. Remedy this in your next missive, which, it is to be 
hoped, I shall soon receive. Come! a continuation of our con- 
versation as we returned from our walk from Gohlis to Leipsic! Do 
you still remember it? I received your piece in B minor,* a few 
weeks ago, with aline from your pen. It pleased me extremely, 
and completely recalled the happy time in question ; I have often 
and often thanked you in my mind. But now I should like to 
know what you have new. I have heard something about an opera, 
but are there no pieces for the piano, no songs, &c.? Write and 
tell me everything. 
“‘The W .... 8s spend the winter here (it is true that one of them 
is betrothed) ; but fancy how I should rise in their estimation if I 
were to take them fresh intelligence of what you are doing !—Think, 
too, how I should please my wife, who is, as she always will be, 
your faithful pupil and admirer ; who begs me to remember her to 
you; and who, thank Heaven, is, like the children, as well as one 
could wish. Weare leading a somewhat dissipated life here; we 
think every day of the good time past, and should very much like to 
return to Leipsic. Whether there is any chance of this desire being 
realised, we shall see between this and a few months. What you 
say concerning my works and their performance in Paris interested 
me deeply ; receive my best thanks. But I must confess that I do 
not promise myself a great success. If, while remaining in the path 
I have pursued, I should, at some future date, succeed in composing 
better and more characteristic works, I may perhaps hope to see 
one or other of them make its way in Parisas elsewhere; but I doubt 
this, as regards what I have done up to now; the compositions in 
question are not sufficiently different from those where you are. 
However, as you may imagine, it will be a great delight and a great 
honour for me if anything of mine is performed in Paris, and espe- 
cially if a man like Habeneck interests himself in the matter. Pre- 
sent him my best, my very best regards. I entertained in years gone 
by a great liking for him, and he was then so good and kind towards 
me that I have thought of him ever since, not only with respect and 
admiration, but with true gratitude. Please kindly tell him this, 
and give him my most affectionate compliments. 
_ ‘the metronomical directions for my St Paul are to be found 
in the large score, which is indispensable for the performance. Do 
you think it would be well to commence with ‘‘Fingal’s Cave?” 
Should not Habeneck rather try, at any rate, the four overtures, 
or at least three, at a rehearsal, so as to choose the one best suited 
to the members of the orchestra? I should very much wish him to 
do so, and I earnestly beg, through you, that he will. Please tell 
me, when an opportunity offers, whether he yields to my request ; 
and, in case he does, correct a typographical error in the score and 
the parts of the Meeresstille: the alleyro should be marked alla breve 
@ instead of @; the movement is very quick ; half-a-bar is worth 
about a crotchet—as in the last piece of Beethoven’s Symphony in A. 
‘‘T write an opera for Paris! You know how strong is my desire 
to have a libretto by Scribe ; you know that for years I have been 
yearning with all my heart for a genuine, fine dramatic notion. But 
to come out in Paris with a first work of the kind is beset with such 
difficulties, that I really could not think of your proposal before 
having had one or two operas played in Germany, and unfortunately 
I do not yet see a chance of anything of the sort, that is, a good 
subject or a good libretto. But thank Habeneck for his kind 





* “ Poeme pour piano,” Op. 24, 





intention in this instance also, and ask him, if he knows any good 
and fine subject, for Heaven’s sake to inform me of it. I should 
consider this as the greatest service anyone could do me in my 
artistic career. 

‘‘Please present my best compliments to Eckert, who, a short 
time since, transmitted me yours; kindly tell him I have not yet 
received the pieces of which he spoke to me. Should you see Baillot 
or Chopin remember me to them. And now enough for to-day. 
Adieu ; write soon, and remain as attached as ever to yours, most 
truly, FrLrx MENDELSSOHN-BARTHOLDY.” 


The foregoing was sent, by mistake—or, rather, by Herr 
Rosenhain—to the Révue et Gazette. It should have been addressed 
to the Musical World, for reasons of which neither Herr Rosenhain 
nor his friend Mr Josiah Pittman (our own Josiah) is un-informed, 
Eckert ! where art thou? 

D. Peters. 


ts 


DR HANS VON BULOW ON MEYERBEER, &c. 
The following remarks concerning Meyerbeer appear in Herr 
Hans von Biilow’s Reise-Recensionen, or Notes of Travel, recently 
published in the Leipsie Signale:— 


‘‘But when, at a period of such operatic poverty, of such 
noisy sterility, as the present, Master Giacomo is loudly cried down 
as a ‘surmounted dragon,’ and the pigmies of the present day, 
jealous of his successes, appeal as they cry him down to the Olympic 
audacities which Robert Schumann hurled against the presumed 
Antichrist forty, and Wagner twenty-five years ago, we must simply 
reply—Quod licet Jovi non licet bovi. Schumann understood just as 
much about an opera as Rossini did about a symphony ; Wagner was 
guilty of injustice with greater consciousness, though he may be 
excused in consideration of the hard laws of ‘a struggle for existence.’ 
But ‘everything has happened before,’ says Ben Akiba. Let the 
reader call to mind Weber and Beethoven, &c. Epigoni, however, 
who do not deserve to be named with Wagner (even as a specifi¢ 
musician) in the same day, and whose most striking success will 
never equal the fiasco d’estime achieved by Genoveva, should, before 
they are bold enough to try and write operas, poke their respected 
noses a trifle further into the scores of men like Meyerbeer, Halévy, 
and Auber, and see if they possess talent enough to derive some 
little practical benefit from the process,” 

Hoch! Hoch! Hoch! Tbhiskep.—( Not Hocheimer—but Glasgow 
air, ‘* Oft in the Stilfte night.”) 


—_—- 


OCCASIONAL NOTES. 

Tur charming, accomplished, and deservedly-admired soprano, 
Mdlle Mila Rodani, has left London and Her Majesty’s Theatre. 
So much the worse for London and Her Majesty's Theatre! 
Mdlle Rodani is engaged to sing at Florence during the winter. 
So much the better for Florence. All true amateurs sincerely 
hope that the ravishing Flosshilde may not have taken her final 
leave of us. 





The Sorcerer has been given night after night at the Opera 
Comique with always increasing success. ‘The house is invariably 
crowded, and Messrs Gilbert and Sullivan may fairly be con- 
gratulated on this their latest joint achievement. 





A NEW musical journal, Za Critica, has appeared in Barcelona. 
It contains, among other things, a long article on Meyerbeer, 
whom the writer describes as the last representative of the school 
of — Rossini. 

—_0- 


CONCERTS VARIOUS. 

At the fourth ‘ Kilburn Ballad Concert,” on Saturday evening 
last, the vocalists were Misses Saidie Singleton, Webster, Nellie 
Marchant, Mr Stedman, and Signor Monari-Rocca. The pianists 
were Messrs W. Beavan and A. Barth. Miss Nellie Marchant, the 
possessor of an excellent contralto voice, sang ‘‘The Storm” and 
‘*O mio Fernando,” gaining well-merited applause. Mr Stedman, 
who is winning ground in public favour, sang ‘‘ Alice, where art 
thou?” and ‘‘'The bloom is on the rye.” Mr A. Barth played Mr 
John F, Barnett’s fantasia from airs in The Ancient Mariner, and, 
with Mr W. Beavan, the March in Mendelssohn’s Athalie. Mr 
Beavan accompanied the vocal music, 
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At the Bow and Bromley Institution, on Saturday last, Dr Spark 
(of Leeds) played excerpts from the organ works of Handel, Bach, 
&c., as well as his own Concertstiick (recently performed at the Leeds 
Festival), with great effect. Mr Welby Wailace was the vocalist, 
giving, among other popular songs, Mr Ignace Gibsone’s “ A Message 
to my lady fair,” in which he was rapturously encored. 

Mr Ernest DurHawm’s concert on Thursday, the 15th, attracted a 
large audience to the Bow and Bromley Institute. A varied pro- 
gramme was cage by Mdme. Zimeri, Misses Butterworth 
and Lincoln, Messrs Sydney and Charles Durham, vocalists, Mr 
Durham and his clever pupil, Miss Florence Westhorp, pianists ; 
and Mr Hamilton Clarke, accompanist. The chief successes were 
obtained by Mad. Zimeri in the ‘‘ Jewel song” (Faust); Misses 
Butterworth and Lincoln in ‘‘By the sad sea waves” and Mr 
Durham’s elegant waltz, ‘“The Yeoman’s Bride ;” Mr Charles Durham 
in ‘Honour and Arms ;” and Mr Sydney in ‘‘ When other lips.” Mr 
Ernest Durham, who ranks highly among our younger pianists, con- 
tributed Weber's ‘‘ Invitation a la Valse,” and a ‘‘ Rhapsodie ” by 
Liszt, obtaining two re-calls for the first, and an ‘‘encore” for the 
second, for which he substituted Handel’s ‘‘ Harmonious Black- 
smith.” Mr Durham’s pupil, Miss Florence Westhorp, played 
Raff’s ‘‘ Polka de la Reine” very brilliantly, and was twice re-called. 

A LARGE audience assembled on Tuesday evening, November 20th, 
in the new concert-room of the Royal Academy of Music, at 
Herr Hermann Franke’s fourth and last concert of his ‘‘ fourth 
series.” The following is a list of the pieces played and sung, 
evidently to the satisfaction of the audience :— 

Quartet, No. 10, Op. 74, Es dur, for two violins, viola, and violoncello 
(Beethoven), Herren Franke, Peiniger, Hollander, and Mons. Lasserre ; 
Gesang, “ Gude Nacht,” Op. 52 (Jadassohn), “ An ein Veilehen ” (Brahms), 
“ Abendreich’n ” (Reinecke), Friiulein Friedliinder (re-called); Romanze, F dur, 
fiir violine (Beethoven), Herr Franke (recalled) ; Toskanische Rispetti, Op. 9, 
for solo voices and pianoforte, first time in England (J. Réntgen), Friulein 
Friedliinder, Friulein Redeker, Mr W. Shakespeare, and Mr H. Pyatt (piano- 
forte, Herr Frantzen); Quintet, Es dur, for piano, two violins, viola, and 
violoncello (R. Schumann), Friiulein Anna Mehlig, Herren Franke, Peiniger, 
Hollander, and Mons. Lasserre. ‘ 
The ‘‘conductors” were Herren Frantzen and Samson. Herr Franke 
announces a ‘‘ fifth series ’ to take place in February and March next. 


————— 
PROVINCIAL. 


Marpstonr.—On Tuesday evening a large audience assembled in 
the Corn Exchange, at the pic grand concert of the Literary 
Institution in connection with this town, the musical arrangements 
having been entrusted to Mr Wilford Morgan, who gave us a most 
enjoyable programme. The artists were Misses nie Sinclair 
and Jenny Pratt, Messrs Wilford Morgan and Wadmore, vocalists, 
with Mr Howard Reynolds (cornet-a-pistons) and Mr James Turle 
Lee (pianist and conductor), instrumentalists. Miss Sinclair’s 
cooniealiaisa were ‘‘ Robert, toi que j'aime,” ‘‘ Angels, ever bright 
and fair,” and ‘‘Jenny of the Mill” (encored). Miss Jenny Pratt 
was very successful in Mr Wilford Morgan’s ballad, ‘‘ The love who 
sailed away ” (encored), and in ‘‘She wore a wreath of roses.” Mr 
Wilford Morgan was ‘‘re-called” after his very popular ballad, 
‘My sweetheart when a boy;” and Mr Wadmore after Dibdin’s 
‘Poor Jack.” Mr Howard Reynolds had to repeat both his solos. 
There was some finished part-singing, and Mr J. T. Lee, as con- 
ductor and solo pianist, was everything that could be desired. 





ST GEORGE'S HALL, LIVERPOOL. 
Programme of Organ Recitals by Mr W. T. Best. 


Tuurspay Eventnc, NovEMBER 22nd :— 


Toccata with Pedal Solo (F major) ... wee «- Bach. 
Andantino (E flat major) ; ‘ jae «» Th. Salome. 
Prologue and Fugue (The Trumpet Fugue) ... oe | We 2. BO 
Overture, Les Martyrs ae wee ro w+» Donizetti. 
Funeral March (A flat minor) Beethoven. 


Finale—Allegro vivace G. Morandi, 


Saturpay Arrernoon, NovemBER 24th :— 


A. G. Ritter. 
Alex. Fesca, 


F. Spindler. 


Organ Sonata (No. 3, A minor) 
Romanza (G major, Op. 56) ... 
Marche Solennelle_... ese 





Organ Concerto (D major) Handel. 
Adagio from the Sixth Quartet Mozart. 
Overture, Fidelio... ds Beethoven. 











Two Wronghends. 
 é a ES, 





Lerr Heap.—I am for Paris—Offenbachlecocq. 

Ricut Heap.—I like better Sullivanarthur—canon two in one. 
Lerr Heap.—I am for Paris—Meilhachalévy. 

Ricut Heap.—I like better Gilbertburnandy. 

Lerr Heap.—You can’t stay if I do go. 

Ricgut Heap.—You can't go if I do stay. 


Requiescant in pace! 


LONDON BALLAD CONCERTS. 


The twelfth season of these adthirably conducted entertainments 
began on Wednesday night at St James’s Hall. There was an 
enormous audience. The success of the Ballad Concerts is doubtless 
owing, in a great measure, to the persistence with which their able 
founder and director, Mr John Boosey, has adhered to the scheme 
originally adopted at their institution. In this he resembles Mr 
Arthur Chappell, who, through the same line of conduct, has already 
commenced the twentieth series of Monday Popular Concerts, with 
every likelihood of a result equal in importance to that of any of its 
precursors. When undertakings of this kind are thus carried out, 
under the belief that there is a public in this great, wealthy, and 
populous city both willing and able to support them, their success 
can only be a question of time, providing, be it understood, that 
there are substantial means behind to meet without difficulty the 
first inevitable losses. Such great establishments as the houses of 
Chappell & Co. and Boosey & Co., resolved to speculate in this 
direction, may look forward to the ultimate issue with confidence. 
For them no “‘ ridiculus mus” is likely to proceed from the mountain 
they have laboured to cultivate. Much more probably would an 
elephant, rather than a mouse, come out. 

The programme of the first London Ballad Concert was of the 
type and colour to which Mr John Boosey’s patrons have been accus- 
tomed from the outset. It contained many pieces, well varied, and 
distinguished, as usual, by a combination of old with new. To 
enumerate them number by number would occupy more space than 
we can afford. Those who arrived at the commencement must have 
at once been put in good humour by Henry Smart's charming part- 
song, ‘‘A Legend of the Rhine,” given as effectively as could be 
desired by the members of the ‘‘ London Vocal Union,” under the 
direction of Mr Walker, who also, later on in the programme, gave 
J. L. Hatton’s thoroughly English glee, called ‘‘Summer Eve,” at 
the beginning of the second part contributing Sir Julius Benedict’s 
not less thoroughly Saxon “‘ Drink and fill the night with mirth” 
(to Barry Cornwall’s well-known stanzas), and last of all, as an 
effective climax, Bishop’s universally popular ‘‘ Foresters, sound the 
cheerful horn.” So much for the part-songs, which could hardly 
have been more agreeably contrasted. 

The programme comprised three novelties, two of them being 
songs by our talented young composer, Mr F. H. Cowen. The first 
of these was a setting of a poem by Mrs Hemans, entitled ‘‘The Better 
Land,” which had, we thought, already beenappropriated by the lateSir 
Sterndale Bennett with such graceful ease and sentiment as to con- 
stitute it his own exclusively for ever and ever. Mr Cowen, how- 
ever, thought otherwise ; so thought Mdme Antoinette Sterling, who 
sang it, and both found (which we did not) justification for their 
temerity in the form of an “encore.” ‘‘Truant Love,” the second 
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song of Mr Cowen, vu the character of the words, not having been | the man or woman seated in the hall who could have the effrontery 


‘already appropriated ” by the late Sir Sterndale (who knew better 
than to find music for the ‘‘ tones of echoes ””—which themselves, the 
world generally imagines, are simply the echoes of tones), is both 
melodious and expressive, and does more than echo the echoing 
rhymes of Mr W. H., Stewart, the poet of the occasion. Mrs Osgood 
gave it with her accustomed good taste, and was applauded accord- 
ingly. The third ‘‘new song,” ‘‘ Youth and Age,” music by Mr 
Stephen Adams, has a certain vigorous swing about it which compels 
us to think of a time long past, when two stunted trees were joined 
together by a certain perilous rope, upon which, with the innate 
audacity of childhood, we ventured to rock, our nurse and sisters 
looking on in fear the rope might snap, and its rider break his neck. 


But who could fail to be touched with even an ordinarily good setting | 


of such verses as those by the Rev. Charles Kingsley? Pardon us, 


good reader ; we cannot refrain from quoting them :— 


When all the world is old, lad, 
And all the trees are brown, 
And all the sport is stale, lad, 

And all the wheels run down ; 
Creep home, and take your place there, 
The maimed and spent among ; 
God grant you tind one face there, 
You loved when all was young. 


When all the world is young, lad, 
And all tue trees are green, 

And ev'ry goose a swan, lad, 
And ev'ry lass a queen ; 

Then hey for boot and horse, lad, 
And round the world away ; 

Young blood must have its course, lad, 
Aud ev'ry dog his day. 


The song was allotted to Mr Maybrick, who gave it with sym- 
pathetic feeling, and well deserved the encore that followed. There 
were other encores, and not one of them unwelcome. What 
amateur, for example, could object to hear Mr Edward Lloyd 
once again in Balfe’s genial setting of Longfellow’s serenade, ‘‘ Good 
night, good night, beloved?” What amateur could object to the 
encore accorded to Mr Santley in J. L. Hatton’s admirable ballad, 
‘*Fair is my love,” notwithstanding the petition of poet W. 
Sawyer to the gods that his ‘‘ love” may be spared ‘ until her days 
are done?” As if the elected of Poet-Sawyer, ‘‘ Hesperus ” 
Hatton, and Water-carrier-Santley, could die before her destined 
day had come—say, for example, the day before she breathed her 
last—semplice, the day before her death! Mr Santley, being 
unanimously called upon to repeat this song, in response to the 
demand, commenced addressing, in tones of ecstatic rapture, his, or 
rather Hatton’s, ‘‘Anthea.” Who was discontent? Certainly not 
the audience, who were not only charmed with the song, but also with 
the singer—each, as has been proved before, inimitable. Let us 
have more such songs, J. L. Hatton, Esq., and more such singing, 
Charles Santley, equally Esq.; then the English school of vocal 
music will brighten up in hope. And now comes another genuine 
English composer, by name Arthur Sullivan, who, when bras dessus 
bras dessous with Guillaume Gilbert (not Brian de Bois Gilbert, his 
immediate ancestor), or Friederich Burnand (according to Lamb 
Kenney—Burnand, according to the porter of the name), has the art 
of splitting innumerable sides, but when associated with milder 
poets, and of a more sentimental turn—as, for instance, ‘‘ Lionel 
Lewin,” who would oblige us extremely by unravelling the precise 
meaning of one or other of his two stanzas, especially that parti- 
cular line, ‘‘Clouds in the happy skies”—can be as sentimental a 
drawer of tears as a pitiless Seiteserschiitterer, This is clearly shown 
in his music to the said Lionel Lewin’s stanzas, entitled, by the 
house of Boosey & Co., ‘‘Golden Days,” which made clear to us 
what we, in ignorance, found obscure in the line above quoted. 
The singer was Miss Orridge, one of our promising young Royal 
Academicians, with whom neither Poet Lewin nor Composer Sullivan 
could have been otherwise than satisfied. The audience called her 
back twice, but she could by no means be induced to sing twice. 
Bravo, little Miss Orridge !—who (are we to retract our approval of 
her reticence %), on being asked to repeat that exquisite old ballad, 
‘The Bailiff's Daughter of Islington” (of which she gaveseveral verses, 
omitting, among others, the most touching and beautiful of all)— 
consented. Oh! oh! oh! little Miss Orridge! What can be said of Mrs 
Osgood’s delivery of our time-honoured Bishop’s * Should heupbraid”— 
unless it be that, singing ‘‘sweetly as the nightingale,” where was 





to ‘‘upbraid” her? Equally at home was our petted little Miss 
Orridge in poor dear old Charles Swain’s ballad, ‘‘ When the heart 
is young,”’ which any amorous swain might mumble on the verge of 
a quiet forest brook, even to the music of Sir Dudley Buck. What 
shall we say about Tom Dibdin’s grand old ditty, ‘‘ Blow high, blow 
low,” to both music and words of which our British poet-sailor- 
maker can lay claim, except that it was blown into the hearts of the 
vast assembly by our great old barytone, Santley—from ‘‘high” to 
“low.” By the way, in the hurry of writing (blow it !), we forgot 
we had already referred to it. AntheanJ. L. Hatton will not, we hope, 
be angry at Dibdin’s song being twice alluded to, and his own but 
once. The stalwart tenor, Edward Lloyd, with eloquent accents, 
expressed—in S, J. Arnold’s ballad, ‘‘ The anchor’s weighed,” which 
the famous John Braham tossed into music—his deep regret at 
parting from his mistress, whose tears ‘‘fell gently from her eye ” 
(which eye not stated by the poet). That this should be encored 
will not surprise the eagerest reader. Nor, we may add, was the 
encore earned by the aforenamed Antoinette Sterling, in Kingsley’s 
‘‘Three Fishers,” which John Hullah, our music-‘‘ master abroad,” 
has made so popular, less heartily insisted on. In regard to Mr 
Santley, in the old ballad, styled ‘‘The Leather Bottél,” which also 
gained an encore as cordial as it was unanimous—we should not 
only have listened with pleasure to a repetition of the same, but 
also to the ‘‘ Friar of Orders Grey,” for which he discarded it. 
May Santley be never tired of the ‘‘Bottel” in question; and 
though, of which we entertain small doubt, he will spend his last 
days (may they be far distant !) as a holy man, let him continue, 
with his hilarious voice, singing as jovially as Friar Tuck ‘‘in’s cave,” 
to entertain that unexpected guest, Richard Ceeur de Lion. In that 
case all of us (including Sutherland Edwards and Dr Hueffer) would 
aspire to the battleaxe of the ‘‘ Lion-hearted ” Crusader King—seeing 
that, however well the adventurous minstrel, Blondel (ask Sir Julius 
Benedict), sang outside the castle walls, Carolus Santleius would 
sing ten times better in the cave. Have we, or have we not—for the 
day wears apace, and the night comes suddenly on us, which ina 
more or less degree obfuscates our vision (rather say our memory)— 
forgotten to state that Edward Lloyd sang Michael Balfe’s most 
genial serenade to the words of whiteheaded, greybearded Professor 
Longfellow, the transatlantic Tennyson, with so much gusto that his 
audience, also inspired with a gusto for things that may legitimately 
be relished, insisted upon hearing again? If we have forgotten, 
writing as we do currente calamo, and with the highland and lowland 
emissaries attached to the staff of Henderson, Rait, & Fenton 
wailing hungrily for copy, we humbly beg our readers to begin this 
article again, and, in ‘‘ Notices to Correspondents,” inform us 
whether they have been submitted to the penalty of perusing 
what they had already perused. We must not omit to add 
that Mr Thornton, a young and promising tenor, sang a ballad 
by ‘‘ Waldeck,” to words by F. E. Weatherly, ‘In the twilight 
long ago,” unaffectedly and well ; the last vocal piece being a song 
entitled ‘‘ Sweethearts,” by one Arthur Sullivan, to words by one 
W. S. Gilbert, entrusted to one Edward Lloyd, tenor, the music 
of which is so engaging that, had we the space, we should quote it 
in extenso, the words of which are so eminently beautiful that, had we 
the space, we should quote them also in extenso, and the rendering of 
which was so extensive that, had we the space, we should produce, 
in extenso, a photographic semblance of the singer. We have 
nothing to add, except that two pianoforte solos, the Moto continuo, 
in B flat, of Weber, and the Valse (why not Waltz ?), in A_ flat 
of Chopin, were played with equal spirit and intelligence by Miss 
Margaret Bucknall, a young and clever pupil at the Royal Academy 
of Music, under the able tuition of Mr Walter Macfarren. The 
accompanist and conductor of the evening was Mr Sidney Naylor, 
which is equivalent to saying that the post was occupied with all 
the requisite skill. Septimus Winp, M.D. 


The King of Sweden has written a melodrama, Minne fran Upsala 
(A Reminiscence of Upsala), the action is laid near Odin’s grave and 


the Cathedral of Upsala. The music is by Ivar Haltstrém, 
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HER MAJESTY’S OPERA. 


On Monday night a large audience was attracted by the announce- 
ment of Gounod’s Faust, with important changes in the cast. 
Signor Runcio, whose début as Ricardo in Un Ballo in Maschera 
has been recorded, essayed the part of the hero, and acquitted himself 
creditably. His high notes, especially in the Combat Trio, were 
bright and powerful. Malle Perdi, a young English mezzo-soprano, 
made her first appearance in London—her third on the operatic 
stage-—as Siebel, and created a decidedly favourable impression. 
Her voice is of agreeable quality, flexible and penetrating, her style 
is polished, and she was warmly applauded in “ Le parlate d’amore” 
and ‘Quando a te lieta.” She acted with intelligence and grace, 
bidding fair to prove a valuable acquisition when her natural gifts 
are cultivated. Mdlle Valleria, for the first time this season, played 
Margherita, even better than usual; the other characters being 
represented, as before by Mdlle Bauermeister, Signori Galassi and 
Del Puente. —G@lobe. 

cage ceca 


DR HANS VON BULOW AND CHERUBINO. 
(From the “‘ Figaro.” ) 

I inserted, last week, a capital letter from Dr von Biilow, in 
which that avowed pachydermatised virtuoso states he ‘no longer 
intends to dispute the palm with the half-dozen petticoat pianists 
about whom St James’s Hall goes mad.” Dr von Biilow evidently 
fancies I shall appreciate this situation, but I must honestly say I do 
not. Dr von Biilow is a great pianoforte player, and we should be 
glad to hear him, with, or in antagonism with, or in lieu of, a good 
many of the ‘petticoat pianists.” That some of the critics, 
including myself, gave him more thunder than was likely to put any 
man in a good humour, is very true ; but in judging the result, it is 
only fair to look at the situation. Dr von Biilow came here as the 
champion of a school—a school which entirely upset pre-conceived 
notions of pianoforte playing. I have no wish now to enter again 
into criticism which may unnecessarily wound. But I may say that, 
whether on account of our stupidity, or of Dr von Biilow’s 
ambiguity and variableness of se he {did not make the large 
majority of his critics very well understand what he was driving at. 
When M. Rubinstein arrived, the way was made clear enough, and 
the Dr von Biilow of to-day is likely to be far better recog- 
nized, and his faults are likely to be far less warmly alluded to 
than were those of the Dr von Biilow of three years ago. * * * * 
Many of us would like to renew their acquaintance with Dr von 
Biilow as an artist, and to judge him by the light of further expe- 
rience— * * * * with the respect due to his merits, with the 
outspokenness due to his faults, and with fairness, if only to show 
that the critics bear him no ill-feeling. Unfortunately, however, Dr 
von Biilow has declined to play anywhere but in Glasgow, and at 
the new year he returns to Hanover, to conduct opera and concerts. 





A TRIBUTE TO THE MEMORY OF MDLLE TIETJENS. 


Called home, when all the glory of her noonday splendour 
Shone like a halo bright around her earthly life ; 

Called, to enrich that garden of the eternal, 

Where Christ doth shield the flowers gathered ripe. 

I mourn to lose one True, and Great, and Noble— 

But she is bright among the angelic band, 

Joining their song of praise, and endless Hallelujah 

In pealing anthems, and the Amen grand. 


That glorious voice, now hushed to us for ever, 

With rapture woke to swell celestial chords, 

In that blest realm where she is safely sheltered, 

Through grace redeemed, to be with Christ the Lord. 
Oldbury, Nov., 1877. H, A. L. 











Mpiie Maric Kress.—Speaking of this lady at the third 
Subscription Concert, the Stuttgart Tageblatt says :—‘‘ The cele- 
brated Royal Saxon Chamber-Virtuosa, Marie Krebs, came forward 
with Beethoven’s Pianoforte Concerto in G major. The mere fact 
of again hearing this wonderfully magnificent masterpiece was in 
itself a treat; but the enjoyment was hugely increased by so 
musically perfect a rendering. The fair and famous artist stands 
far too high for us to dwell particularly on her truly marvellous 
execution ; with her, execution is only the means to the end, and 
not her highest merit. Her principal strength consists in her 
musical feeling, * * * In her rendering of the Weber- 
Liszt ‘Polonaise,’ she enjoyed another opportunity of showing her 
eminently brilliant style. But what would C. M. von Weber say 
of his ‘ Polonaise’ thus deranged! The fair artist was induced by 
tremendous applause to add Beethoven’s ‘ Polonaise,’ Op. 89,” 


| 


| 








MUSIC AT BERLIN. 
(From a Correspondent.) 

Herr Theodor Wachtel has been fulfilling his engagement at 
the Royal Operahouse. He has sung in JI Trovatore, La 
Dame Blanche, Guillaume Tell, Martha, and other operas, but is not 
so attractive as he once was. The first choreographic novelty this 
season was produced on the 12th inst., and is entitled Lamea, oder 
die Favorite des Rajah, ‘a divertissement with singing and dancing,” 
by Paul Taglioni, music by P. Hertel, Visetti, and Léo Delibes. The 
vocal portion of the work is entrusted to Mdlle Lilli Lehmann, who 
sang exceedingly well, and especially distinguished herself in ‘‘ Diva,” 
a vocal waltz by Visetti. Mdme Pauline Lucca will probably appear 
for a limited number of nights next April, but nothing has yet been 
positively settled on account of the present unsatisfactory state of 
the lady’s health.—Compelled to the step by the absence of sufficient 
support, Herr Scherbarth brought his operatic season at the Wolters- 
dortf-Theater to an abrupt close, but the tenor, Herr Habelman, was 
to re-open the theatre on the 18th inst. Meanwhile, Herr Scaria, 
from the Imperial Operahouse, Vienna, who had been engaged by 
Herr Scherbarth, sang for a few evenings as Bertram in Robert le 
Diable at Kroll’s Theater, where he was supported by the company 
thrown out of an engagement by Herr Scherbarth’s ill-fortune. 


mn 


(From *‘ Punch.” ) 
BEN TROVATO’S NEWS. 

Srr,—I pick up little items here and there, which may interest 
your readers. I do not vouch for their absolute truth, but you may 
rely on them to a certain extent as coming from 

Your old friend, BENJAMIN TROVATO. 

“Sylvia,” says the Musical World. ‘‘is said to be a hit at the 
Imperial Operahouse, Vienna.” Evidently a satirical work. But 
why should its aim be the Imperial Opera-house ? 

A well-known composer now staying at the seaside is stated to 
be busy on a fresh prawn. (Latest intelligence: He has just finished 
a plateful. ) 

Ole Bull is not playing at Mile End, but at Milan. Ole Bull 
has not yet decided about a tour in the Isle of Wight next season. 
He has an objection to Cowes. 

Dr Stainer, the well-known organist, will, it is rumoured, take 
the pledge, and become a temperance man. His name in future 
would be Dr Ab-Stainer. 

The composer of ‘‘ The Clang of the Wooden Shoon ” is wrong if 
he claims O’Bare as an Irishman. It is spelt ‘“‘ Auber.” Not ail 
musicians are Irish. 





———vo0—— 


WAIFES. 

Abrugnedo, the tenor, has married his cousin, Rosa Abrugnedo. 

L’ Africaine was performed at Nice for the first time on the 15th 
inst. 

Herr Jean Becker’s ‘‘ Florentine Quartet ” gave a concert lately at 
Eisenach. 

The production of M. de Saint-Saéns’ Samson et Delila at Weimar 
is postponed. 

Johannes Brahms is to produce his second symphony at Leipsic 
early next spring. 

The Saint Cecilia Concerts, at the Cirque Fernando, Paris, are tem- 
porarily suspended. 

M. Jonciéres is appointed one of the Committee of musical judges 
for the Paris Exhibition. 

After her engagement at Vienna, Adelina Patti goes to Trieste. 
(May success go with her !) 

The ‘‘ Jubilee Singers” have appeared before the Emperor, Crown 
Prince, and Crown Princess of Germany. 

Fidelio has been given by the German-Italian company at Boston 
(U.S.). Mdme Pappenheim was Leonore. 

Signora Donadio will make a tour through Italy, in November, 
starting from Rome. (Can that be possible ?) 

Mdlle Amalie Stahl, prize winner at the Vienna Conservatory, has 
made a début in Linda di Chamouni, at Madrid. 

Mad. Urban’s engagement at the Théatre-Italien, Paris, is can- 
celled. She is replaced by Mad. Maria Durand. 

Mdlle Pommereul played Max Bruch’s first Violin Concerto at 
one of Pasdeloup’s concerts, with great applause. 

A scries of Saturday morning performances, of an attractive order, 
are announced to take place at the Criterion ‘Theatre. 
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Le Songe d’une Nuit d’Eté, of Ambroise Thomas, is to be revived 
at the Opéra-Comique, with Mdme Devries as Elizabeth. 

Two companies of T’sigan or Zigeuner (Gipsy) musicians, natives 
of Hungary, are expected in Paris during the Exhibition. 

At the Teatro-Apollo, Rome, Boito’s Mefistofele is in preparation. 
Massenet’s Roi de Lahore, and Wagner's Lohengrin, will also be pro- 
duced, 

The bust of Félicien David for the Museum at Versailles will be 
executed by Mdlle Sarah Bernhardt, the actress, who is also more or 
less a sculptress, 

The fifth Musical Festival of Belgium will be held at Bruges. 
The government, town, and province have subscribed 26,000 francs 
in all. (Not much.) 

Professor Glover’s opera, The Deserted Village, the libretto by Mr 
Edmund Falconer, will probably be brought out in Dublin by the 
Carl Rosa Company. 

The Cafés-Chantants have been closed at Mayence by order of the 
Municipal Council, in which the Clericals have the upper hand. (As 
in all the Rhenish towns.) 

German papers state that Herr Ignaz Brfill’s Goldenes Kreuz will 
be performed next spring in Italian at Trieste, and, with an English 
libretto, in London. (Eh !—Carl Rosa ?) 

During a recent rehearsal of the new ballet of Fandango at the 
Grand Opera, Paris, a long pipe of gas jets fell from the borders on 
the stage, slightly injuring two of the corps de ballet. 

A new grand march for orchestra, composed by Mr Wilford 
Morgan, and entitled ‘‘ Christian the Pilgrim,” is to be performed 
for the first time at the Aquarium concert, Brighton, this afternoon. 

Field-Marshal von Wrangel was an amateur fiddler, also an 
amateur singer—but not an amateur soldier. In his youth he 
wished to go on the stage; but, happily for his country, he was 
dissuaded. 

The collection of M. Adolphe Sax, recently put up to auction in 
one lot, is now offered to public competition, on the 4th, 5th, and 
6th December, at the Hotel des Ventes, Paris, to be disposed of in 
several lots. 

The Mdlle Perdi, who appeared with such general approval on 
Monday night at Her Majesty’s Theatre as Siebel, in Faust, is the 
Miss Purdy, an English lady, already holding an enviable position 
among our concert singers. 

There is no law compelling American Presidents to accept public 
hand-shaking, and A. G. Bierce says: I advise them to cultivate 
pocketing the Presidential hand. This some have done by rifling 

the pocket of the nation. (Wisconsin Eurwiy.) 7 

Joseph Hellmesberger, of Vienna, is appointed Imperial Austrian 
Hofcapellmeister in place of the late Johann Herbeck. He is suc- 
ceeded as Vice-Hofcapellmeister by Herr Hans Richter, who, never- 
theless, retains his post as conductor at the Imperial Operahouse. 

We are given to understand that Mr James Higgs, Mus. Bac., 
Oxon., &c., will probably succeed Mr Charles K. Salaman as 
honorary secretary of the Musical Association. Mr Salaman, who 
is a vice-president, will retain his seat on the council. (So much the 
better for the Council.) j 

_ Mote Gerster.—Our St Petersburg correspondent says : ‘‘Mdlle 
Gerster has had a great success in the part of Ophelia, in M. Ambroise 
Thomas’s opera of Hamlet, She was enthusiastically encored in the 
famous duet in the first act, and repeatedly re-called at the conclu- 
sion of the mad scene.”—Figaro. 

Mr Edward Lloyd’s touring party, consisting of Mdme Edith 
Wynne, Mdme Antoinette Sterling, Mr Lewis Thomas, Mr Charles 
Ould, Mr Thouless, and the manager, Mr N. Vert, have returned to 
London, after completing a very successful concert tour in the 
provinces of six weeks’ duration. 

PHILHARMONIC Soctety.—The new members elected at the 
general meeting, Nov. 19, 1877, are Mr W. H. Cummings and Mr 
H. C. Banister ; the new associates, Dr Stainer, Professor Macfarren, 
Ed. Silas, Esq., Carl Rosa, Esq., Sydney Smith, Esq., and Dr 
Bridge ; and the new female associates, Miss Robertine Henderson, 
Mrs Blake (Miss Josephine Williams), Miss Emma Busby, Mrs 

toney (Miss Helen Hogarth), Mdme Edith Wynne, Mrs Pagden 


(Miss Sophie Ferrari), Miss Jessie Ferrari, Mrs Dutton-Cook (Miss 
Linda Scates), Miss Kate Westrop, Miss Ellen Mary Cooper, and | 


Miss Florence May. 


“Twa Hours at Hame.”—Speaking of this entertainment, T'he | 


Newcastle Daily Chronicle had the following :—‘‘ Mr Kennedy and 
family accomplish by natural and artistic ability alone what many 
touring companies with various artificial aids fail todo. Without 
any effort on the part of the entertainers, the interest of the 
audience is never for a moment suffered to flag. The capital singing 





is listened to with almost breathless attention, while the humorous 
story-telling of Mr Kennedy is simply irresistible. Having seen and 
heard for ourselves, we unhesitatingly recommend others not to miss 
the opportunity of spending an evening with our Scottish friends.” 
The relations between clergyman and choir were pleasantly 
demonstrated at the annual dinner of the St Lawrence-on-Sea 
parochial choristers. Responding to the toast of his health, the 
Rev. G. W. Sicklemore, who remembered many fathers and grand- 
fathers of the parishioners, spoke of music as a blessing. He was 
pleased and proud to hear the voices of his choir, and recommended 
the study of musie as one of man’s consolers. What could be more 
delightful than a village choir? Sacred music was charming, and, 
feeling thankful to those who gave their services to the Church, he 
advised all to cultivate the art. A musical family was generally a 


happy family. The address was followed by choral music, sacred 
and secular, and on the Vicar’s expressing a desire to shear the 
children sing, they gave ‘‘ When the dewy night is fading.’ 





Hampurcu.—The negotiations between Herr Pollini and Herr R. 
Wagner for the production of the Nibelungen-Trilogie at the Stadt- 
theater have been brought to a satisfactory conclusion. The terms 
are 16,000 marks down and 10 per cent. share. The work will 
probably be brought out during the present season. Two members 
of the company, Mad. Reicher-Kindermann and Herr Gura, as may 
be recollected, took part in the Festival Performances at Bayreuth. 
Another novelty will be Herr H. Hofmann’s Arnim, which will be 
played in January, with Herr Diener in the principal character.— 
Herr Friedrich Kiel’s oratorio of Christus was performed on the 7th 
inst., under the direction of Herr Mehrkens, for the first time in 
this town, the executants being the members of the Bach Society. 


——AYbertisements. 


THE VOICE AND SINGING. 


ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING, 
Price 12s. 
London: Duncan Davison & Co., 244, Regent Street, W. 

“The remarkable qualities of this book are the author’s freedom from conven- 
tional tramme!s, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.”— Daily News, 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
N.B.—These Voca! Exercises, as taught by Frank Mort, are invaluable both 
to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 

E PETIT SOLFEGE. Vingt Solféges pour Voix de 
4 Mezzo-Soprano. Par Jos. Curct. Price 6s. London: Duncan Davison & 
Co., 244, Regent Street. 


THE ART OF SINGING. 
New Edition, Revised and Improved, of 


OF STUDY AND PRACTICE FOR 


THE VOICE. 


By T. A. WALLWORTH,. 
A Metliod as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 
Full Music Size, price 7s. 
London: HamMonD & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 











A COURSE 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and ae: Se vaios, and removing affections of 
e throat. 


R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co.), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
boxes, Is, 13d. and 2s. 9d., by all Chemists throughout the United Kingdom and 
the Colonies, 
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ASHDOWN & PARRY’S 





Part1. PIANO. ORGAN. HARMONIUM. 
Part 2. VOCAL. 

Part 8. HARP. CONCERTINA. 
Part 4. VIOLIN. VIOLONCELLO. ORCHESTRA, &c. 
Part 5. FLUTE. CORNET. CLARIONET, &c. 


Sent gratis and post free to any part of the World. 
LONDON: ASHDOWN & PARRY, HANOVER SQUARE. — 


ASHDOWN & PARRY’S 
YELLOW CATALOGUE FOR 1878, 


Compiled expressly for the use of the Trade, Profession, and Schools, 


COMPRISING A SELECTION OF UPWARDS OF 4,000 STANDARD MUSICAL WORKS, 
Will be ready early in December. 








Among the Pianoforte Music will be found the names of Beethoven, Bach, Bertini, Chopin, Clementi, Czerny, Cramer (John), 
Dussek, Handel, Haydn, Henselt, Hummel, Herz, Kalkbrenner, Liszt, Mendelssohn, Moscheles, Mozart, Scarlatti, Schubert, 
Schumann, Schulhoff, Thalberg, Weber, &c., &c. Among the Vocal—Bishop, Braham, Arne, Dibdin, ‘Calleott, ‘Shield, Horn, Purcell, 
Haydn, Moore, Mazzinghi, Handel, &c., &c. SENT GRATIS AND Post FREE TO ANY PART OF THE WorRLD. All applications for trade 
terms must contain card, circular, or reference. 


LONDON : ASHDOWN & PARRY, HANOVER SQUARE, 





STANDARD VOCAL PART MUSIC. 





THE SINGER’S LIBRARY. 


AN UNEQUALLED COLLECTION OF VOCAL CONCERTED MUSIC, TRIOS, QUARTETS, QUINTETS, &c., SACRED AND 
SECULAR, BY THE MOST RENOWNED COMPOSERS, ENGLISH AND FOREIGN. 


EDITED BY JOHN HULLAH. 
UPWARDS OF 150 NUMBERS. PRICH TWOPENCE BACH. 


LONDON: ASHDOWN & PARRY, HANOVER SQUARE. 


THE GLEE AND CHORAL LIBRARY. 


A COLLECTION OF STANDARD AND WELL-KNOWN VOCAL COMPOSITIONS, AS WELL AS RECENT WORKS BY 
MACFARREN, HATTON, LESLIE, BALFE, &c. 

















UPWARDS OF FIGHTY NUMBERS. PRICE TWOPENCE BACH. 





Catalogues gratis and post free to any part of the World. 


LONDON!: ASHDOWN & PARRY, HANOVER SQUARE. 





CATALOGUES OF MUSIC. 
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COTSFORD DICK’S 
Pianoforte dorks. 


CHAPPELL & CO. 


HAVE PUBLISHED THE FOLLOWING PIECES 


BY THE ABOVE POPULAR COMPOSER. 





Romanesque 

Caprice 

Saltarello . 

Rigaudon . 

Bourrée 

Second Bourree 

Gavotte 

Passepied . 

Alla Pavan 

Arabesque . 

Scherzo. , ’ 
Six Fairy Tales. Illustrated 
Polonaise 

Rococo 

Minuet 


0 


0 
0 
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0 
0 
0 


The above Pieces will be found most useful for 


Teachin g purposes. 


CHAPPELL & CO., 


50, NEW BOND STREET, W. 


DSDOooooooo°oco Ff? 


HUTCHINGS & ROMER 


BEG TO CALL THE ATTENTION OF 


Conductors of Choral Societies 


TO THE FOLLOWING LIST OF 


CHORAL WORKS FOR CLASSES. 


FOR MIXED VOICHEHS. 
CANTATAS. 
Yule-Tyde. J. Morcan BenvLey. 


In Paper Covers, 4s.; In Cloth, 5s. 


*Maid of Gascony. J. Harr Gorpon. 


In Paper Covers, 5s. Net. 


*Paradise and the Peri. Joun FRANcIs 
BARNETT. 
In Paper Covers, 6s.; In Cloth, 8s. 


*The Lord of Burleigh. F. Scurra. 


In Paper Covers, 6s. ; In Cloth, 8s. 


|*Fair Rosamond. Josrepn L. RoEcKEL. 


In Paper Covers, 5s. ; In Cloth, 7s. 


| The Good Shepherd. Sacrep Cantata, 
By Joun Francis BARNETT. 
In Paper Covers, 5s.; In Cloth, 7s.; Chorus Parts, 2s. 6d. each. 


| John Gilpin. 


In Paper Covers, 5s. Net. 











THOMAS ANDERTON. 
Chorus Parts, 2s. each. 
'*The Ancient Mariner. 
BARNETT. 

In Paper Covers, 6s. ; In Cloth, 8s. 


|*A Pastoral. Tur Hoy. Srymour J. G. 
| EGERTON. 


JoHN FRANCIS 


Complete, 21s. 


*The Legend of St. Cecilia. Sir Jutius 
BENEDICT. 
In Paper Covers, 6s.; In Cloth, 8s. 


| * Chorus Parts can be had of the entire Work, each 3s. 


Orchestral Parts to these Cantatas may be hired. 





ANTHEMS. 
IN THAT DAY. New Edition. Price ls. net. 
I BEHELD, AND LO. Price Is. net. 
Srr GrorGe ELvey. 





LONDON: 


HUTCHINGS & ROMER, 9, CONDUIT STREET, 
REGENT STREET. 


Wholesale Warehouse—10 & 11, LirrLE MARLBOROUGH 
Street, Recent Street, W. 
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